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(yj Husqvarna VIKING 





Turn on the new Husqvarna 
Viking Designer SE and you are 
greeted with the radiance of the 
exclusive E!Light’”. Rows of long- 
lasting, light emitting diodes, you 
adjust the intensity and color of 
the E! Light color to accommo- 
date the light in your sewing 
room or reflections from your 
fabric. Optimum visibility with 
minimal shadows means perfect, 
natural lighting for every sewing 
situation, the new Husqvarna 
Viking Designer SE...Suddenly 
your sewing is Simply Excellent! 


See It! 
Simply Excellent. oN 





The Designer SE 


Experience the world’s most 
advanced yet user-friendly sewing 
machine today, For your nearest 
retailer or a free brochure and CD, 
visit www.husqvarnaviking.com or 


call 800-358-0001. 


www.husqvarnaviking.com 
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Laura Murray Designs 







Inspirational fabric embellishments; 


Shiva® Artist’s Paintstiks® and 
accessories 








Foils, stencils and more! 


Mention this ad when ordering 
to receive 10% discount 


www.lauramurraydesigns.com 


612-825-1209 
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e* Full Color 
‘3 Quilting Catalog 


From America’s 
Favorite Quilt Shop! 


Featuring all the fabric, books, patterns and 
I quilting goodies you could wish for. Send your 
| name & address today! Your catalog will be 

mailed without delay. Send to: 


Keepoake Quitting 


I 

Dept. TM306, PO Box 1618 
I Center Harbor, NH 03226-1618 
| 1-800-865-9458 

L www. Nae BES beac QUENT: com Jj 


~~ READER SERVICE NO. 1 


SEW-BRITE™ “!Wsew-bric.com | a Bind LOGI 


By Manta-Shay, Ine 800-252-0276 


— tt ' . . UTC CUT LT CLT Le Le Le LF LT LT LF LL he ite fine S| designs for | nome e mbroide iy 


967006 - Six Units 
yi = 44"x66"x36" high. Free 


pinnable/rotary cutting mat 


Sold Separately 
= Made in the U.S.A. 





MODULAR DESIGN - Single unit is 22”x22”x36” high. 
Use alone or combine to make a table to fit your needs. 
Each unit molded of structured resins, completely 
assembled with 3° casters. 





S67104 - Four units and ei = 
(3) 17” wide shelf units “— _ 
make a cutting/craft table 
44°x61"x36" high. Free 
pinnable/rotary cutting 
mat included. 





see us at: 
Quilting & Sewing Expo @ Mesa, AZ Dec. 1-3, 2005 = 


Tel 246 705 
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=» make a cutting/craft table it’s beautiful... 
it's gorgeous... 

included it's Swiss Embroidery 
Storage Caddies it’s Zundt Design 





| For secure online ordering visit our website 
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. . 
f Or, call toll free: 888 533 7397 / E-mail: info@zundtdesign,com 


Copyright 2002, Zund! Design Ltd 
P47, 149 Old Big Cove Road, Brownsbora, AL 35/41 
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NORMA BUCKO (Two Ways to Sew a Dart”) 
has worked behind the scenes at Threads for a long time, 
but this is the first time she’s stepped into the spotlight 
to share one of her expert construction techniques. In 
addition to operating a custom clothing business, she 
sews all the garments shown in the Pattern Review 
column. Norma worked as a systems programmer for 
10 years and now applies her computer expertise as Web 
master for the Professional Association of Custom Cloth- 
iers (PACCProfessionals.org). She’s also an active member 
of the American Sewing Guild (ASG.org). 


KAREN TORNOW (‘Make Fabric from Scratch”) 


began her lifelong love of sewing at age 12 in ahome eco- 
nomics class, where she outdid her classmates by complet- 
ing four projects instead of the single garment that was 
required. She still likes to sew lots of clothes, and strives 
for good fit, fine construction, and—most important— 
creative individuality. Her only interest in shopping these 
days is to find inspiration in designer clothes. Karen also 
finds inspiration in the many enthusiastic seamstresses 
who visit the fabric store where she works. Her motto all 
along has been “! wonder what would happen if...” 


JUDY BARLUP (“Master Class”) is a teacher with 
an international following; her tailoring and sewing 
classes teach confidence-building methods for achiev- 
ing professional results with minimal effort—and she 
shares her knowledge with enthusiasm and a large dose 
of humor. Judy has published numerous books, booklets, 
and videos/DVDs with step-by-step instructions for her 
specialized sewing methods, including the very popu- 
lar Japanese Tailoring. To learn more about Judy’s tech- 
niques, visit UnigueTechniques.com. 


LAURA MURRAY (“Embellishments”) spent 
years as a human resources expert, but in 1989, she com- 
pleted her first quilt and was hooked. She’s an accom- 
plished designer of art quilts and art-to-wear; many of 
her pieces include kimono silks that have been embel- 
lished with a wide variety of surface design techniques, 
including painting, stamping, foiling, stenciling, and col- 
lage. These days, Laura travels to sewing expos to dem- 
onstrate how she uses an assortment of art materials 
to create rich and unexpected effects on fabric. You can 
visit her on the Web at LauraMurrayDesigns.com. 
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LETTERS Sy 


EDITOR’S NOTE 


A Warm “Hello” from Your New Editor 


his magazine has long been a cherished publication in my family. My 
mother has a copy of every single issue, and | have a growing library of 
my own copies from a gift subscription she gave me several years ago. 


In short, I’m thrilled to be working with an extraordinarily talented staff and 


for an extraordinarily dedicated audience, at a magazine that I've loved and 
learned from through the years. | look forward to serving you, the readers of 


Threads, having been one myself for so long. Your letters have been so very 
helpful in teaching me about what you want to see on these pages—please 


keep them coming! 


We, 


"to hear, 





Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 
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—Amber Eden, Editor, Threads 





FROM OUR MAILBOX 

I wanted to comment on an article in issue 

No. 122: “Adjusting Pants from Waist to Seat,” 
by Joyce Murphy. Even as an experienced sewer, 
getting pants to fit has always been a challenge, 
and I have an average figure. 

I tried Joyce's tip on adding “body space,” and 
my favorite pant pattern is now a perfect fit. 
Thank you. 

—Jeanne Thomas, Seminole, Fla. 


It would be simple to say that I love your maga- 
zine, but this incident will express it better. My 
husband and I were heading down the driveway 
recently, and he stopped at the sight of the upright 
red flag on our mailbox. Inside was my favorite 
arrival. I took the mail out and hugged the maga- 
zine. When I got into the truck, my husband just 
looked at me and said, “Got your new Threads 
magazine, huh?” 

The reactions to your format change have been 
interesting to read. As a subscriber for years and 
years (now retired), I'm happy to see that you have 
adapted to a generation of newer sewers who need 
basic information, as well as continued with the 
challenging techniques that keep us all inspired. 

I read the back page first and have loved the vin- 
tage clothing pictures. The new back with newer 
fabrics is wonderful. Would you be able to include 

continued >>> 
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continued 


a line or two about any tips on sewing 
with them? 
Thanks to all of you for a wonderful 
magazine. 
—Jan Holmes, via email 


Thank you, thank you, thank you for your 
issue No. 122 on foolproof welt pockets. 

I had no idea how to make a welt pocket. 
I was stressed and possessed at the same 
time. I found a lady 15 miles away who 
could instruct me on how to make one, 


I'm happy to see that 


bad idea), you are sacrificing readers who 
are looking for more of the difficult and 
refined techniques. 

(P.S. I, too, miss the exceptional gar- 
ments you used to show on the back 
cover.) 

—Jeanette Dionne, Aylesford, N.S. 


Where did the beautiful examples of 
vintage clothing go? It used to be on the 
back cover. Fabric samples are fine but 
certainly don’t compare to things we 


you have adapted toa 


generation of newer sewers, 
as well as continued with 
the challenging techniques. 


but lo and behold, my Threads arrived 
the day before! I saved a trip, learned a 
skill, and am the better for it. Keep up 
the good work. 

—Anne L. Wilson, via email 


I love this magazine—and I love the new 
format. Perhaps it is because | only rate 
as an intermediate sewer (I’ve read that 
several subscribers are bored!), but I find 
that it is a wonderful publication. 

A comment I would like to make is 
that I loved the antique clothing and 
special designer pieces and hope you will 
still include them on the back page from 
time to time. 

Thank you for a superior publication. 

—Janet Miller, Midland, Tex. 


As I was reading the letters to the editor 
this month, I was thinking people were 
being a bit hard on you. Then I read the 
rest of the magazine. Unfortunately, they 
were right. For me, Threads has been 

a magazine for the expert sewer who 
wishes to do the best she can. It seems 

in an effort to attract new sewers (not a 
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normally never get to see. I urge you to 
bring back the back page. 
—Misty Potter, San Francisco, Calif. 


I just wanted to make a special note of 

this last issue. It is awesome! Why? 

New, in-depth material, with much- 

welcomed technical information, respect 

for the reader, less emphasis on “cheap” 

glitz (as found in other publications), 

and more emphasis on classic and 

artistic design and embellishment. It 

is a terrific issue. 

Thanks for improving Threads. 

—Natalie, via email 


Please consider returning to carrying a 
majority of regular columns and articles 
for intermediate and more advanced 
sewing enthusiasts. Advice and infor- 
mation for beginners, while valuable, 
is readily available in other magazines 
and many books. For years, Threads was 
unique. I work at a bookstore and used 
to eagerly scan, then buy, every issue the 
day it arrived. No more. 

—Elizabeth Green, Centennial, Colo. 


I always read every article, although I 
may not make every item. I have been 
sewing for a number of years, and I still 
don’t know every trick nor do I remem- 
ber every tip. 

I think it’s wonderful that you cover 
all aspects of sewing, from the tips for 
beginners to couture finishing. 

—Carol, via email 


I'm from South Africa and one of the 
few male sewers. I have been receiving 
Threads for about a year now. Every time 
I receive it, it’s like Christmas for me. I 
cannot wait to read each and every word 
and examine every image. I love Threads! 
The readers who are complaining don't 
know what they are talking about. All I 
can imagine is that they are spoiled. In 
South Africa, we have no sewing maga- 
zines. Keep up the good work. 

—Jansie, via email 


Why are you changing your magazine? 
It was perfect before. I did not enjoy the 
last issue; it’s just not the same. Honestly, 
I used to enjoy your magazine so much. 
Now, it seems, you cater to the novices. I'll 
wait untill get one more copy; if it’s the 
same, I'll be canceling my subscription. 
—Judy Linnebur, Derby Kans. 


I see you've been taking some flak from 
readers about the changes you've made. 
I've been reading and enjoying Threads 
for a few years but have always felt like a 
bit of an imposter because I am neither 
very artistic nor an advanced sewer. I 
really enjoy the basic articles. I also 
believe that change is not a dirty word, 
and if it will broaden the appeal of your 
magazine, then go for it. 

—Margie Brincheski, via email 


THREADS ABBREVIATIONS KEY 


To save space, CB center back 

we sometimes CF center front 
abbreviate s.a. seam allowance 
these frequently RS right side 

used terms. WS wrong side 


Turn your passion for sewing 
into a career 
in the Performing Arts! 


¢ Low tuition ¢ Small Class Sizes ¢ 
¢ Industry Linked ¢ 


For more info., contact: 


Red Deer College Cutting & ~ ; 


rhonda.coates@rdc.ab.ca_ = Construction 
OF Phone (403) 342-3515 mone snites eet Meer Coitege 


Costume 


Don’t miss this! 
Fabulous kids fashion magazine 
with 40 trendy and fun to sew patterns! 


Coming soon! 
A brand new OTTOBRE woman 


LADIES FASHION 


PATTERNS INSTRUCTIONS STYLE FASHION QUALITY FROM FINLAND 


On our website you can browse through all issues, SUBSCRIBE to "2-170 cm | 
cm 


magazine and print out FREE PATTERNS! SIZES 0-15 years ft 6 
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The must-have reference for everyone who sews ... 


Sandra Betzina, the dynamic host of HGTV’s Sew Perfect and 


best-selling author, brings you More Fabric Savvy. Completely 
updated, this all-new edition of her best-selling guide now covers 
over 100 fabrics. It’s your key to success in working with classic 


brocades and silks to the latest polyesters and faux fabrics. 

e 19 all-new fabrics 

e 100 new tips for added expertise 

e Latest techniques for classic fabrics 

e All-new photos now with pattern numbers 

e Easy-to-use lining chart 

e Convenient spiralbound format 
Plus two new features: 

e Burn test for determining fabric content 

¢ Comprehensive stain removal guide 


Visit www.taunton.com/betzina today, 
or call toll free 800-888-8286 


ee The Taunton Press 


© 2004 The Taunton Press 





More Fabric Savvy 
sandra Betzina 


Hardcover/ Enclosed Spiral 
Product #070745, $24.95 


Also available from Sandra Betzina: 


Fast Fit 
Spiralbound 
Product #070605, $24.95 


Paperback 
Product #070733, $17.95 


4 Quick Resource Guide to 
Selecting avo Sewing Fabric 


Power Sewing Step-by-Step 
Spiralbound 
Product #070487, $34.95 


Paperback 
Product #070661, $24.95 


Sandra Betzina 

Sews for Your Home 
Spiralbound 

Product #070559, $29.95 


Updated 
New Edition 
Get yours today! 
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Puyallup, Washington 
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largest m4 show- 
ws a 


Online classes for digital pattem making. 
Taught by a professional pattem maker. 


is WowW- even 


For more information, call toll free (U.S.4CAN), email, or go fo: 


(888) 929-2878 or (615) 952-3305 

laliel@ifeliaie)ale(=[elale)aliial=neiejag 
Hands-on www.fashiondesignonline.com 

Workshops | READER SERVICE NO. 162 oO 


NEW Facilities 
TV Sewing Stars 





100+ Seminars Daily 
400+ Exhibitor Booths 


Request 6 Ww pagictration, packet today 
www.sewexpo.com 


(253) 445-4632 


Order online - safe & secure 
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877-721-7269 www.distinctivefabric.com 
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Chanel at your fingertips 


If you missed last season’s 
blockbuster Chanel exhibition 
at the Metropolitan Museum 
of Art in New York City, you can 
still get a taste of the couture 
wonders that were on display, 
in the opulent catalog, Chanel, 
published to accompany the 
show. For readers who long for 
historical background, the vol- 
ume includes essays by cultural 
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and art historians, as well as 
descriptions of each item 
shown. And for avid lovers of 
couture fashion, the book is 
filled with evocative photo- 
graphs of Chanel garments and 
accessories. From full-length to 
close-up shots, these pictures 
provide a clear view of how a 
garment drapes on the body 
and how it was made. Thus, 
while the book will certainly 
tantalize fashionistas, it’s also 
rich in information and inspira- 
tion for sewers, offering plenty 
of insight into the brilliance of 
Chanel’s designs. ($29.95, paper- 
back, $39.95, hardcover; Met 
Museum.org; 800-662-3397) 






Zippy snipping 


utting large pattern pieces, heavy 

fabrics, or many items in a single 

session can cause significant hand 
fatigue. Give your grip a break with these 
cordless, rechargeable, powered scissors 
by Black & Decker. This little power tool 
slices smoothly through fabric, paper, 
vinyl, and assorted other craft materi- 
als, and it comes with a mountable table 
clamp (not shown) for hands-free use. 
In addition to a general-purpose blade, 
the unit comes with a shoe blade, which 
is recommended for cutting fabrics on 
a hard surface. You'll be aware of the 
tool’s power, but you'll also be impressed 
with its nimbleness in tight corners 
and curves. We tried it on a variety of 
fabrics—from fine sheers to multiple 
layers of heavy denim—and it handled all 
of them with ease. Even if you're devoted 
to your shears or rotary cutter, you'll find 
yourself reaching for these powered scis- 
sors surprisingly often. ($29; Blackand 
Decker.com; 800-544-6986) 
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Tool for perfect piping 





INSPIRED BY THREADS— 


his unassuming little 


acrylic ruler makes fast and 


accurate work of preparing 
corded piping. By placing the 
Darr Piping Magic ruler over 
your piping, with the cording 
nestled into one of the ruler’s 
four grooves, and extending 
the seam allowances beyond 
the ruler’s edge, you can trim 
or mark perfectly even seam 
allowances. With evenly 
trimmed piping, your project 
goes together more accurately 


A FASHION CHALLENGE, 2006 


Is there a garment or technique you discovered in Threads that caught your 
interest? If so, we’d like to see your interpretation of it. Look through Threads 
No. 119 through the upcoming issue No. 124 for inspiration, and use your favorite 
technique as a starting point for your new creation. Finalists will be presented 
at a fashion show in fall 2006, at the American Sewing Expo (AmericanSewing 
Expo.com) in Novi, Michigan. To see this year’s winners, turn to p. 66. 


“sbookreview 


Creative 


SERGIN G 
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If you own a serger, chances 
are you use it only for the most 
basic, utilitarian jobs: joining 
seams and finishing seam 
allowances. After reading 
Nancy Bednar and Anne van 
der Kley’s book, Creative 
Serging (Sterling, 2005; $24.95), 
you'll be itching to try out 
some of the techniques the 
authors have dreamed up. Both 
Nancy andAnnehave been 
experimenting with serging 
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lin | 
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Using your serger creatively 


for years, and this book engag- 
ingly shares their combined 
knowledge. The bulk of the 
book is devoted to projects, 
including garments, scarves, 
wardrobe groupings, home- 
decor items, and quilts, each 

of which uses the serger in 
unexpected ways. For serger 
owners who know their 
machines well, these sections 
will provide not only instruction 
but also inspiration. 


and needs less cleanup trim- 
ming after the piping has been 
inserted. The tool's grooves 
are set at distances from 

Ys inch to % inch from the edge 
of the ruler, so you can select 
the seam-allowance width you 
prefer. Darr Piping Magic will 
accommodate most cording 
appropriate for garment sew- 
ing, but home-decor welting 
wont fit under the ruler. 

($20; DarrSewNotions.com; 
251-661-5191) 


© You shouldn’t wear 


anything that 
defines you in a way 
that does not match 
your personality. ”” 
—Giorgio Armani 


Giorgio Armani (exhibition 
catalog), The Solomon R. 
Guggenheim Foundation, 
New York, 2000, p. 15. 


The book is terrific even for 
beginners: The early chapters 
introduce the reader to the parts 
and functions of current-model 
sergers, discuss a variety of ac- 
cessories and materials that can 
make serging easier, and explain 
a number of techniques that 
are used later in the book. Even 
if you read only these chapters, 
you'll have absorbed enough 
ideas to keep you happily and 
creatively serging for months. 


15 (bottom photos), courtesy of Janome 


So hot, they're smokin’ 


hat’s the claim of Hot 

Patterns.com, and it 

seems to be so. This new 
line of independent patterns, 
designed by Trudy Hanson, 
interprets up-to-the-minute 
fashion with great panache. 
Trudy conceived of the line 
as a group of individual 
collections, with teaser titles 
like “Denim Diva,’ “Miss 
Moneypenny, and “Pirate 
Queen.” Each collection con- 
tains all the basics needed 
to create an entire ward- 
robe of garments that work 
together, and the basics are 
definitely not boring. 

To make the patterns fit 

real bodies better, Trudy has 


drafted them with bust-cup 
sizes from AA to DD—check 
out the sizing chart to deter- 
mine if you're a ‘Slinky Girl,” 
“Glamour Girl,” or “Curvy 
Girl.” While the pattern 
instructions don’t spoon- 
feed true beginners, inter- 
mediate and advanced sewers 
should have no trouble with 
them. As Trudy says, they're 
complex but not tricky—and 
well worth the effort for siz- 
zling style. ($12-24) 

An added bonus is that the 
Website also offers sugges- 
tions for mixing and matching 
across the collections—plus 
occasional free downloadable 
patterns. So check in often. 
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DISCOVER THE COVER STITCH 





Used frequently in ready- 
to-wear clothing, the cover 
stitch—a double- or triple-row 
of topstitching on the right side, 
with a loopy, braidlike stitch on 
the reverse—provides a fast and 
decorative hem and seam detail 
on both knits and wovens. Until 
recently, the cover stitch was 
available to home sewers pri- 
marily on top-of-the-line serg- 
ers and required a sometimes 
awkward setup process. To solve 
this problem, Janome has devel- 
oped two new cover-stitch-only 
machines: the CoverPro 900, 

for double cover stitching, and 
the CoverPro 1000, for triple 


cover stitching. (CoverPro 900, 
$999, CoverPro 100, $1299; 
Janome.com; 201-825-3200) 

Cover-stitch-only machines 
aren't a new concept. What's in- 
novative about the Janome ma- 
chines is their design: They look 
much more like a regular sewing 
machine than a serger, provid- 
ing a sizable work space to the 
right of the needles for maneu- 
vering your project. Both ma- 
chines offer the speedy stitching 
characteristic of a serger. With 
only one looper, they’re easy to 
thread and make beautiful dec- 
orative stitching when threaded 
with novelty threads. 
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Threads will have a booth 
at the show listed below. 
If you attend, please stop 
by to say hello. 


MARCH 2-5 

Sewing and Stitchery Expo 

Puyallup Fair and Events 
Center 

Puyallup, Washington 

SewExpo.com 


253-445-4632 
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Sure, you can buy afford- 

able T-shirts anywhere and 
everywhere. But do you like 
the fit—ever? Considering 
that T-shirts are a staple of 
most women’s wardrobes, it’s 
a shame purchased versions 
aren't more flattering. Pamela 
Busque Leggett, a sewing 
teacher and certified Palmer/ 
Pletsch fit instructor, has 
identified this problem and 
come up with a set of patterns 
to solve it. Pamela has mea- 
sured hundreds of women in 


The fine fabrics photo- 
graphed on the back 
cover can be found at 
the following location: 


B&J Fabrics 

525 Seventh Ave. 
New York, NY 10018 
212-354-8150 
BandJFabrics.com 


SOURCES FINE FABRICS @ 


Other sources for Bel- 
gian linen include: 


Denver Fabrics 
2777 W. Belleview 
Littleton, CO 80123 


866-996-4573 
DenverFabrics.com 


16 THREADS 


her sewing classes over the 
years and, based on the data 
she’s collected, has designed 
a basic tee (with jewel, scoop, 
and V-neck options) as well 
as a great-looking tank top 
with a wide V-neck and 
strappy back. 

Her patterns incorporate 
the fitting adjustments she 
found herself making for just 
about all of her students, 
including adjustments for a 
forward shoulder, high round 
back, and forward neck. Sized 


T-Shirt Makeover 


ser 
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for bust measurements from 
31 inches to 45 inches, these 
patterns include instructions 
for further customizing the 
tops shape to your own. Just 


Belgian linen gauze (back cover) 


Eurocrafts ThreadPro 
Katelijnestraat 23 PO Box 487 

8000 Brugge Mabank, TX 75147 
Belgium 888-355-7646 
32-50-338129 ThreadPro.com 
Eurocrafts.com 


Fabrics-Store.com 
6325 Santa Monica 
Blvd., Suite 102 
Hollywood, CA 90038 
888-546-3654 


Silk Road, Inc. 

3910 N. Lamar Blvd. 
Austin, TX 78756 
512-302-0844 
SRFabrics.com 
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as cool is Pamela’s T-Shirt 


Makeover. This clever pattern 
enables you to refashion a 
big, boxy tee into a shapely 
little number with fitted 
shoulders and sleeves and 

a flattering neckline—with 

a few cuts and some new 
seams, that goofy rock- 
concert souvenir tee can look 
fabulous. (The Perfect T-Shirt 
and The Perfect Tank Top, 
$12 each, T-Shirt Makeover, 
$8; PamelasPatterns@juno 


.com; Pamela’s Patterns, 
1101 Bartram Ave., Colling- 
dale, PA 19023) 
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Want to know more? 

Visit janome.com to: 

Discover the Top 11 Reasons to Buy 

Download a free brochure ¢ 

View a video presentation ® 

Read new-user testimonials 

Find your nearest dealer and more! ® 
READER SERVICE NO. 138 


SEW SMARTER, BETTER, FASTER 


Lips 





PLASTIC WRAP PROTECTS MACHINES 
I recently discovered a new use for Glad’s 


Press /n Seal plastic wrap. I use it to protect 
my sewing machine—bed, front panel, 
handwheel, embroidery unit—from pick- 
ing up color from fabrics whose dyes bleed 
and discolor. When I was using unwashed 
red flannel to make chenille Christmas 
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Easy, elasticized swimsuit straps 


stockings for my grandchildren, I wrapped 
my machine in Press’n Seal—no fabric 
dyes transferred to my machine. 

—Linda Nickel, Burlington, Ont. 


KEEP TRACK OF YOUR FABRIC STASH 
As the owner ofa home-based company, 
I have to keep hundreds of fabrics on 


This is a trick | learned when trying to figure out how my 
bathing-suit straps were made: 

Cut elastic for the strap as long as the desired finished 
strap plus two seam allowances and 3 inches. Cut the fab- 
ric (with its greater stretch going lengthwise) the length of 
the desired strap plus two seam allowances and twice the 
width of the elastic plus % inch. 

To sew the strap, fold the fabric in half lengthwise with 
right sides together. Place the elastic on top of the fabric 
with one edge of the elastic aligned with the raw edges 
of the fabric and the extra 3 inches extending off one end. 
Sew along the long edge of the fabric and elastic with 
a zigzag stitch. To turn the strap right side out, attach a 
bodkin to the end of the 3-inch-long extension and feed it 
back through the tube. 

This technique works with fabrics other than stretch 
swimsuit fabrics: I’ve used extremely narrow elastic with 
woven fabric and wider elastic with bias-cut woven. I’ve 
also used this technique with ribbon instead of elastic. 
Finally, it’s best not to try to do all the straps in one long 
length—trust me on that. 


—Nancy Jackson, Shalimar, Fla. 


hand, and I need to know at a quick 
glance if there's enough fabric for a 
project I have in mind. For each square 
yard of fabric, I keep a swatch that 
measures 2 inches square. If I use half a 
yard of fabric, I cut the corresponding 
swatch in half; if I use only a quarter of a 
yard of fabric, I cut a quarter out of the 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? 
Send it in, and we'll pay you if 
we publish it. We'll also select the 
cleverest tip in each issue, and 
the winner will receive a prize 
package of sewing goodies. 


This issue’s winner receives: 


Sewing basket with $20 gift 
certificate from Create for Less 
($39.99, CreateforLess.com, 
866-333-4463) 


Cleaner and conditioner for all fibers 
from Eucalan ($15.00, Eucalan.com, 
800-561-9731) 


Scissors gift set from Havel’s ($51.50, 
Havels.com, 800-638-4770) 


OTT-LITE True-Color Hawthorne 
Floor Lamp ($269.99, OttLite.com, 
800-842-8848) 


Chalk marking spray from 
Sullivan’s ($6.00, Sullivans.net/ 
USA, 800-862-8586) 


Colorhue sampler from Things 
Japanese ($35.00, SilkThings.com, 
425-821-2287) 


swatch. That way, I don’t have to waste 
time rifling through piles of fabric only 
to be disappointed there's not enough of 
my desired fabric. You can organize your 
swatches by color, fabric type, season, or 
whatever system best suits your needs. 
—Deb Mc Morran, 
Winnipeg, Man. 


DOUBLE-LAPPED ZIPPER 

I constructed a gown that called for 

a separating zipper in the bodice. I 
couldn't find a zipper in the appropri- 
ate color or weight, so I used a light, 
jacket-weight zipper instead. My tip is 
to double-cover the zipper by using the 
following procedure: After fitting the 
bodice, extend the seam allowance on 
the right side of the zipper by 1 inch. 
Fold the seam allowance so that the 
teeth are totally covered, pin in place, 
and sew close to the right-hand side 

of the teeth. On the left side, using the 
-inch seam allowance, position the 
fold so that it just covers the first line 
of stitching. Finish the zipper applica- 
tion by stitching close to the left side 
of the teeth, making sure the lap on the 
right-hand side is not caught. The bodice 
I made had the zipper on the left side of 


the body. With this method, the teeth 
were completely concealed. 
—Mary Longren, Holton, Kans. 


FLEECE FLUFF CONTROL 
I was recently making a fleece jacket, 
which created lots of linty bits of fleece 
as I was cutting it out. A sticky lint roller 
helped to pick up the fluff, but I would 
have had to use a whole roll. To reduce 
the amount of flying fleece, I marked the 
wrong side of each garment piece with a 
safety pin and put the pieces along with 
a fabric-softener sheet into the dryer on 
the fluff/air cycle. When the pieces came 
out, there was no more loose fluff. 
—Sherry Stockton, Kitchener, Ont. 


MULTIPLE USES FOR KITCHEN 
CUTTING MATS 

Flexible, plastic kitchen cutting mats 
make terrific sewing tools. I use mine 
(reserved solely for the sewing room) in 
several ways: to create a smooth, hard 
surface for pinning or hand-hemming 
projects on my ironing board (this in- 
creases my work space in my small apart- 
ment); to protect my dining table when 
I'm pinning or basting fabric on it; and to 
protect my lap and make a firm surface 


Streamlined shirt collar 





Whenever | cut a shirt col- 
lar that has a straight edge, 
lremove the seam allow- 
ance from the outer edge 
of the pattern piece and cut 
the collar on the fold. That 
way, there are no intersect- 
ing seams at the collar 
points, and the collar points 
come out nice and crisp. 
—Judy Rand, 
Coconut Creek, Fla. 
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when I’m hand-stitching projects during 
road trips—my husband calls this part of 
my “porta-sew’ kit. 

—Tia Abell, Vancouver, B.C. 


STURDY SEWING-MACHINE TABLE 
Here's an inexpensive solution for a 
sewing table that will accommodate 

a sewing machine, a serger, and an 
embroidery machine. 

We purchased a 10-foot-long kitchen 
countertop with a backsplash, and at- 
tached two 8-foot-long garage-door chan- 
nel stiffeners to the underside: one chan- 
nel starting at one end and set 7 inches 
from the front edge and the other starting 
from the opposite end and set 7 inches 
from the back edge. We screwed 2-inch- 
diameter, steel, threaded pipe flanges to 
the countertop at the corners and in the 
center on both long sides. We then added 
threaded PVC couplings to the flange, 
fitted the 2-inch-diameter PVC pipe into 
the coupling, and put a cap on the bottom 


of the pipe to protect the carpeting. We 
screwed the backsplash to the windowsill 
(you could attach it to wall studs as well) 
to make sure it wouldn't tip over. We 
drilled 2%/- and 134-inch-diameter holes 
and added grommets through the table- 
top to make room for electrical cords. 
—Audrey Cummins, Hayesville, N.C. 


QUICK CUFF PLACKET FOR 
A LINED JACKET 
Try this technique to finish a sleeve- 
placket opening without making a real 
placket. Before doing any sewing on the 
sleeve or the lining, pin the lining to the 
sleeve with right sides together. Stitch 
parallel rows the length of the placket 
with two or three small stitches across 
the tip. Cut a slit between the two rows 
and diagonally into the corners at the 
top. Turn the lining to the inside of the 
sleeve, press, and proceed, treating the 
sleeve and lining as one layer. 

—FEvelyn Blake, Roanoke, Va. 


Sewing tools from the art- and office-supply store 


On my latest forays to art- and office-supply stores, | found some 


useful marking and cleaning tools. While a lot of sewers know the 


virtues of drafting tape—it’s inexpensive, can be removed from paper, 


and can be written on—they may not know about drafting dots. These 


adhesive dots, % inch in diameter, come on a continuous tape in a box 


of 500. They pull out easily with a pull tab, are a little quicker to use 


than drafting tape, and are handy for marking anything small (notches, 


dots, directional arrows, etc.). 


Another useful item | found is a handheld, 
battery-operated air blower. This blower makes a 
nice addition to your cleaning and dusting equip- 
ment. It isn’t quite as powerful as canned air, but 
it won’t harm the most delicate machine innards, 
doesn’t blow cold air, and won't add cans to land- 
fills. It is made by acompany called innoDesk. Go 
to its Web site, InnoDesk.com, to find a retailer. 


—Lonnie Piposzar, Pittsburgh, Pa. 


Sloan Howard 
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that’s sure to fit your need for creativity, your skill level and your budget! All with the 


famous Pfaff quality and original IDT™ technology. 


Give your imagination room to fly, stop by your local Pfatf dealer today and find out 


which Pfaff embroidery machine is the best one for you! To find the dealer nearest you, 


see our web site at www.ptatfusa.com. 


At participating U.S. dealers only. 
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How to apply 
fusible interf 


Step-by-step directions for 
cutting, positioning, and using 
this iron-on stabilizer 


usible interfacing is 

the unsung hero of the 

sewing room—the 
strong, silent type, if you 
will. This plain, unassuming 
fabric has beads of heat- 
sensitive adhesive on one 
side that are melted in place 
with an iron. It’s sold ina 
variety of types and thick- 
nesses, but all are made to 
reinforce, stiffen, and/or 
add body to flashier fashion 
fabrics. Want to strengthen 
a hem or facing? Make a 
collar stand to attention? 
Stiffen a soft fabric for a 
belt or handbag? In the next 
pages, I'll talk you through 

















An organza press cloth 
prevents scorching. 


Cut to fit 


It’s a good idea to store your interfacing rolled, not folded, as 
you won't be able to press out a crease. Before you lay out your 
pattern pieces, identify the adhesive side of your interfacing 
(when you run your fingers over the adhesive side, you'll be able 
to feel little raised bumps). 


1. Lay out the pattern pieces. Your pattern instructions should indicate 
which pieces need to be cut from interfacing. Smooth the interfacing 
out on a flat surface (if you’re laying out in a single layer, place the 
adhesive side up), then lay out and pin your pattern pieces as you did 
with your fashion fabric. Cut out using scissors or a rotary cutter. 





TIP: Feel free to 

piece interfacing. 

If you haven’t enough 
interfacing to cut a 
continuous piece, don’t 
panic. With lightweight 
interfacing, simply cut 
two or more pieces so 
they overlap about 

% to % inch; use pinking 
sheers to avoid a ridge 
from forming. With 
heavier interfacing, cut 
the pieces so they abut. 


2. Trim off the seam allowances. With lightweight interfacing, it’s 
possible to leave the seam allowances on, but to prevent even the 
slightest bit of unwanted bulk, | always trim them off. 





— Position pieced sections 
= - in areas that won't be 
ese subjected to a lot of 


bending or stretching. 
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FASHION?” 


Learn NYC industry techniques from university 
instructor/author Pamela Ptak who sews for NYC 
Fashion Week & the Paris Haute Couture. 


Fall - Spring: Draping, pattemmaking & Couture Graduate 


Classes at Drexel University & the Baum School of Art. Systems for Pattern Making 


| and Fitting Products 
Camp Couture™ Draping, Patternmaking & Fine French Patterns, Tools, Books and Videos 
Sewing. Weekend & week long sessions - Spring thru Fall. 


Fall - Spring: Weekend seminars at The Baum School of Art. ~ Available on this website only! 


eae ees oso Ls www.DesianToFit.com 
www.-PpPtakcouture.com a : - 
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PRINCESS TANK : Sewing & {cat Suppaies rT] Embroider TP! 


Me [cies thread ~ lace & trims ~ buttons 


quilting ~ knitting ~ dolls | ; 
LOES HINGE v5) unique notions & tools for crafting Loy ’ Best selection of: 
‘<~) machine embroidery 







one low postage for any size order 


ls 4 FREE CATALOG 


supplies, fine linens, 
CA residents add 7.25% fax 


Visa/MC Checks | 1 800 344-4739 7 3 = ae & free embroidery 
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King “J” METALLIC Line 
™. Available in 17 


Sparking Colors! 


These sparkling threads offer the designer a 
multitude of creative possibilities. They run 
exceptionally well with all embroidery threads, 
on all embroidery machines. 


The Mini-King Snap Spool eliminates the need 
for a specific spool for home or commercial 
embroidery. The Mini-King Snap does it all. 


Mini-King Spools are tested for uniformity, 
tensile strength, color match and provide 


smooth and easy PS 


running. (the Mini King 
Spool...Made in 
the U.S.A. 


New Mini-King 1000 Yard (914 meters) snap spools 
available in the following colors: : a ea 1 #2 
Gold, Euro. Gold, Copper, Silver, Gov't. Gold & Aluminum 


Pewter, Antique Gold, B , Red, Emerald, Pink, Blue, 
Pane Bek nee Matar ek Es, ES cs 
Robison -Anton Available at your favorite sewing stare 






‘a 





M@aTEXTILE COMPANY INTERNET ADDRESS: fittp://www.robison-anton.com 
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BASICS 


the process of cutting and 
applying any type like a pro. 
Before the scissors come 
out, you need to choose what 
type of interfacing to use: 
woven, knit, or nonwoven. 


FOR EVERY FABRIC, A 
COMPATIBLE INTERFACING 
Woven interfacings behave 
like woven fabrics—there is 
no stretch in the lengthwise 
grain, minimal stretch in 

the crossgrain, and the most 
stretch on the bias grain. Knit 
interfacing behaves like a knit 
fabric and stretches (and will 
therefore allow your fashion 
fabric to stretch slightly). 

The basic rule of thumb is to 
use a woven interfacing with 
a woven fabric and a knit 
interfacing with a knit fabric. 
Nonwoven interfacing melds 
fibers together with heat and 
steam. Because there is no 
grain or stretch, I don’t use 
nonwovens in garments, but 
it's a great choice for hand- 
bags or belts. 

Once you narrow in ona 
type, simply select a weight 
that is compatible with 
your fabric. Test by slipping 
a piece of the interfacing 
under your fabric and drape 
it over your hand. It really 
is that easy. 


Ann Steeves (Gorgeous 
Things.com) teaches sewing 
classes in the Boston area. 


ON THE WEB visit 


ThreadsMagazine.com 

for a chart of the various 
woven, nonwoven, and knit 
interfacings available. 
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Apply using your iron 


The key to applying interfacing is high heat, even moisture, and a press cloth. 
Placing a press cloth between your interfacing and iron protects your fabric and 
your iron. | use a scrap of sheer white silk organza so that | can see what I’m 
doing underneath. 


Get your iron ready. Set your iron to the highest temperature 
possible for your fabric, then crank it up one notch (don’t 
worry—the press cloth will protect the fabric from the 
increased heat). Let the iron heat up for at least 15 minutes to 
make sure it is good and hot. Turn off the steam—l’ve found 
that it is best to work with a dry iron and control the moisture 
by spritzing with water from a small spray bottle (found in 
the hair-care section of your local drugstore). 











Lay the fabric on your ironing board, 
and position the interfacing. Place 
your fabric piece wrong side upon 
your ironing board, then center the 
interfacing over it, adhesive side down. 
Spritz the press cloth with water—it 
should look and feel evenly damp— 
then lay it down over the interfacing. 


Fusing is all about pressure and timing. To ensure that the 
interfacing doesn’t shift or stretch as you fuse, press using 
firm downward pressure (not to be confused with ironing, 
which is gliding back and forth). Start on one edge, place 
the iron straight down, lean in, and hold for 20 seconds. 
Pick the iron straight up, place it straight down on the next 
unfused section, and repeat the process until all areas are 
fused. It's tempting to whip up the interfaced fabric and 
start sewing, butit first needs to cool down completely. 
When it has, lift the press cloth, flip the fabric piece over, 
Slip the press cloth in place, and give the piece a quick press 
from the fabric’s right side. 
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Committed 
to meeting 
the needs 
of fiber artists 
with 
excellence 
& value 
|G 
+. 


Rupert Gibbon & Spider Inc. manufacturers of Jacquard’ 
SILK COLORS ACID COLORS 

PROCION MX DYES NATURAL E-COLOR DYES 
LIQUID PROCION H DYES — PRE-REDUCED INDIGO 

For more information on our complete line of products 
please visit our website: www.jacquardproducts.com 


For your free copy of our catalog call: 800 442 0455 
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Your 


» creations 
| deserve 
better. 


Reliable 
professional 
steam irons 
for the 
home. 












1 800 268 1649 
www.reliablecorporation.com 


/ QUALITY MATERIALS FREE CATALOG 


/ ORDERS SHIP SAME DAY , — 
/ MONTHLY SPECIALS mie) VISA rea 
/ CUSTOMER SATISFACTION a. 


dT's Embroidery Supply 800-466-7945 


P.O, Box 484, Macedon, New York 14502 
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ATTENTION 


Janome Embroidery Machine Owners, This One Is For You! 


Join us for the annual Sew Easy Embroidery Retreat with renowned 
educators; Gay Gerlack, Walter Floriani, Mary Jo Gable and 
Linda McGehee to name a few. This 1s the only retreat available, 
and geared specifically to Janome sewing machines. 
Classes are for all skill levels. 


June 10th ~ 16th, 2006 at John Ascuagaua’s Nugget 
Reno/Sparks, Nevada 
To receive an information package: 
Email: seweasyretreat @ sbcglobal.net 


Or check out our website: www.seweasyretreat.com 
Phone: 408-295-6901 
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i ssipiiessienainiensatieeinimiiiiaiaiimmanes 


nn 


FEBRUARY/MARCH 2006 2 





TST sTesteD AND SEWN BY THREADS 


Tailored Shape 
and Style 


i Ht is 
PAddo Be PT rnd a Mh 
p wu, PRer Pinp edaoae 
Pada tee@eaeh PPE he 
, | ry 7 
=f a4 a PPR ag: 


n the runways this Many of these patterns are 

season, tailoring is the reminiscent of classic Holly- 

name of the game, but wood glamour, but you'll also ttre 
that by no means translates find a military-inspired suit ies SiS 
to buttoned-up and staid. The anda soft skirt. And note that ilies uae 
garments feature interest- “tailored garment” doesn't 
ing seamlines and a shapely, necessarily mean “difficult.” 
exacting fit. They're designed __ Fast, easy patterns are also 
to closely follow the body's included. 
curves and, in some cases, 
actually add structure where Anna Mazur sews couture 
there is none. clothing in Avon, Connecticut. 


THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on the fashion trends 


and select patterns that reflect the latest looks. Each one is 
then sent to a talented tester, who sews it to evaluate the 
proportions, style, and pattern instructions. 





A one-piece dress that 
looks like a two-piece suit. 


Decades of Style 5101, “1951 French Couturier Suit- 
dress with Drape” (DecadesofStyle.com) This replica of a 1951 


EA ee rertitre " 


Couture Patou design is a one-piece unlined dress with many darts Hirmadoe 
and a stiffened peplum—a short section attached to the waist—as ; SHS SUITDRESS: 
well as an optional slinglike panel. Our tester suggests add- UPS SeAuussetteants panetie Decades of 
[ ing a lining to prolong the garment'’s life. Per 1950s’ Es i eimiitt SS ti Style 5101 
\1 1K Lh » style, the fit through the bust and shoulder area is 
j y , \3 1A easy, but the waistline fits snugly (no ease). Vintage 
2 \ 


sewing techniques and terminology are used, so 


(Sized A—D for busts 30-55 in. and hips 33-59 in.) & 





| read through all the instructions before you begin 


| or visit VintageSewing.info for more information. 


—Tested by Janith Bergeron, Barrington, New Hampshire 
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The seamlines of this blouse Neue Mode 


M23304 


are very flattering. 


(Sullivans.net) This blouse’s style looks like it 
takes more effort to make than it really does. Despite the fact that seam 
allowances aren't included—you'll have to add your own—this European 
pattern is easy to put together. Our tester loved its versatility: There is a 


choice of three sleeves and closures, and in a heavier-weight 






fabric, it becomes a jacket. Our tester recommends dupionni 
for a fancy blouse and suggests topstitching the collar and 
center front. (Sized 8-20 for busts 31%-41 in.) @ 


—Tested by Marion Higa, Honolulu, Hawaii 


A basic shell with 
many design options. 


(Sewing 
Connection.com) This pattern system is a three- 
part series and is created for someone who 
needs creative ideas and instructions. There 
is a master pattern (#500) of a basic shell, a companion surface- 
embellishment and decorative treatment pattern (#501), and, 
finally, a pattern for structural changes (#502). The master pattern 
provides clear instructions for adjusting for a fuller bust and fuller 
arms.Theshellis generously cut(4 inches of ease in the bust and hips, 
size S). (Sized XS—XXL for busts 30-48 in.) + @ 
—Tested by Betty Brown, Culver City, California 


Christine Eriesor 
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: LOOK FOR THESE ICONS ON THE PATTERN REVIEWS = * Includes sizes 24 and up 
. @Fastandeasy A Challenging techniques Petite options For knits only 
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PATTERN REVIEW continued 





A double-breasted jacket 
with a designer fit. 





Vogue 28/73 (VoguePatterns.com) Designed by Michael Kors, this 
well-fitting, double-breasted jacket with plenty of fun details and 
clean-cut pants is his take on the popular military look for this season. 
Our tester tells us that the contour-waistband pants have the flat- 
tering fit of designer pants (in particular, they remind her of pants 
that she has bought over the years from Ann Taylor). She suggests a 
wool/Lycra blend for the pants, 
and wool melton, cashmere, 
or a fun tweed for the jacket. 
(Sized 8-24 for busts 31%-46 in. 
and hips 334-48 in.) © 
—Tested by Anne Kendall, 
Seekonk, Massachusetts 
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*© A bias skirt that’s ” 
masterfully shaped. 





Marfy 9090 (Marfy.it) This soft, shaped skirt is darted on the left 
side and can be drawn up with either shirring or tiny little pleats. To 
complete the draping look, a free-flowing, ascotlike cascade of fabric 
dangles from the end of the beltlike buckle closure. It will look best 
in a drapey, flowing fabric. There are no seam or hem allowances; 
therefore, it’s easy to visualize the actual pattern pieces. Instructions 
are written in four languages (Italian, French, 
English, and Spanish) and are limited to a few 
key points on the tissue itself, so this pattern is 
for the adventurous sewer who likes to add her 
own construction details. (Sized 42-48 Italian, 
12-16 U.S.) 


—Tested by Anna Mazur, Avon, Connecticut 
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SKIRT: 
Marfy 9090 





A Sewing Machine Attachment 
Universal Presser Foot Lifter 


ACTS like a knee fift or a third 
hand, it lifts the presser foot, 
for pivoting, applique, 
machine embroidery, 
quilting or sewing 

difficult fabrics, etc. 


Suggested list price $64.95 
J.I.M. Enterprises 
P.O. Box 598 
Lafayette, CA 94549- 0598 
Ph: 1-877-542-8377 Fax: 1-925-256-7241 
www.presserfootlifter.com 
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Woven Labels 


100% 


Since 1988 


Your Name Is Woven NOT Printed 


Special prices for 500 - 1000 
Free 


of Amewea 


www.ablelabels.com 
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custom fit... 


jalsm als) el(elee 


www. wildginger.com 
(888) 929-9453 


2» Wild Ginger Software, Inc. 


Sew. More. Mow 
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A Weekend With ZL, 


Burk by pode 
Se i ll 
Let CNM 


AT BAER ee 


March 11-12, 2006 
The Ultimate Sewing Retreat 


Spend a weekend with Sandra Betzina at Baer Fabrics — 
one of the area’s largest and most unique fabric stores 
with 3 floors of sewing materials. Enjoy two days of 
new, information packed seminars, personalized 
shopping assistance with Sandra and catered 
meals. Dinner and a fashion show hosted by 
Sandra will be provided Saturday evening. 


Call 1.800.769.7778 or write Baer Fabrics 


for a brochure and registration information. 


Mlellamer-lalele: = 1-364] 5): eee ro 
* Designer of Today's Fit Vogue Patterns Ga 


* Author of the ever-popular FABRICS 


Power Sewing Books & DVD's 
* Syndicated Columnist 515 E. Market St. * Louisville, KY 40202 © www.baerfabrics.com 
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‘Fabulous Fit® 


Dress Forms & Sewing Machines 
onLine Super Sale! 


Best Savings...ANYWHERE! 
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Lowest prices. Same day shipping. 

The finest quality silks & cottons. 

100,000 square yards of inventory. 

(800) 442.0455 or www.silkconnection.com 
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‘The Dress Form: 
A Sewer s Best Friend 


dress form—that headless, 
linen-covered figure that’s 
practically synonymous with 
the dressmaker’s craft—isn’t 
usually the first tool a new 
sewer purchases, but anyone 
who sews for fit and fashion can 
benefit from having one of these 
silent helpers in her sewing room. A 
dress form will always tell the truth 
about a garment’s fit, proportions, 
and construction—and it will help 
you fix the problems it reveals. If you 
don't have a trusted sewing buddy 


THREADS 


to lend a hand with fitting, a dress 
form can do the job (without hands!) 
and is available to you anytime at all, 
without an appointment. 

I'll discuss the options available 
and outline some of the many ways 
a sewer of any skill level can use a 
form to improve her sewing. Since 
my form moved into my sewing 
room, I've gained confidence in 
fitting and have approached each 
sewing project with more creative 
energy than ever before. My “friend” 
doesn't chat about the best fabric 


sources or the latest patterns, but 
I love her just the same. 


Why you need a dress form 
Dress forms may connote the pro- 
fessional designer or dressmaker, 
but even beginning sewers who 
follow patterns to the letter and 
line will find one useful. No matter 
how simple the garment, you'll 
understand its structure and fit 
better when you can see it ona 
three-dimensional, human shape. 
If you're venturing into design and 


Photos: Scott Phillips. Photo montage: Robin Mazzola 


Standard-size to custom-made—there’s 
a body double that’s right for you 


BY CAROL FRESIA 


want to make changes to a com- 
mercial pattern or to draft your 
own patterns, a dress form enables 
you to verify that your flat patterns 
will translate correctly into the 
garment you ve envisioned. And if 
youre interested in draping gar- 
ments from scratch (designing 
directly on a form, usually using 
muslin, and without a pattern), a 
dress form is essential equipment. 
Sewers who routinely make cloth- 
ing for others can use a dress form 
for interim fittings and to support 


garments between fittings. Even 
those who sew for children and men 
can find forms to suit their needs. 


Fitting a dress form 

to your figure 

A dress form is most helpful when 
it’s an exact duplicate of your figure, 
but few of us resemble the standard- 
ized shapes of commercial dress 
forms. Any form can be customized 
with the addition of padding; some 
are sold with pads and batting for 
this purpose. Others have dials that 





To make fitting and gar- 
ment construction a walk 
in the park—Sunday after- 
noon or any day—add a 
dress form to your sewing 
space. (Photo montage 
inspired by Georges Seurat, 
Sunday Afternoon on the 
Isteof La Grande Jatte.) 


increase or decrease the height and 
girth of the form. 

Because most tops, dresses, coats, 
and jackets hang from the shoulders, 
this area is the most important to 
fit accurately. If, for example, your 
shoulders are narrow but your bust 
is full, you're better off purchasing 
a form that matches your shoulder 
width and then padding the bust to 
size. In fact, many sewers dress their 
forms in one of their best-fitting 
bras, to shape and position the bust 
area properly for a good fit. 
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For body types that 
are outside the range of 
standard dress sizes, 
plus-size and petite forms 
exist, although not in as 
many varieties. Very tall 
or very lean, columnar 
individuals—or those with 
extremely asymmetrical 
figures— may have trouble 
finding a form that can be 
made to resemble them 
closely enough. In this case, 
it’s worth considering a 
custom form (see “Would 
you like a truly personalized 
form?” on p. 35 for details). 

If you sew for a number 
of people who are some- 
what close in size but 
not identical in measure- 
ments, look for a form 
that can be adjusted in 
both vertical and circum- 
ferential dimensions. 

Unless you live in a large 
city, many of these forms 
will be available only by 
mail order, so inquire about 
shipping methods and costs 
before ordering. To avoid 
having to return a form that 
doesn't live up to your ex- 
pectations, figure out what 
features you need most for 
the way you sew and select 
a dress form accordingly. 
And when it arrives, greet it 
enthusiastically—youre go- 
ing to love having it around. 


Carol Fresia is an associate 
editor of Threads. 
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Sizing up 


the options 


Your sewing habits will 
dictate the type of form 


that’s best for you 
Decide whether you 
need it to be 





Pinnable 


You'llbe fitting 
garments on 

the form, so it’s 
important that you 
can pin directly into 
the form to hold 
fabric and pattern 
pieces in position. 


Bifurcated 


That is, canit wear 
pants? If you need 
to fit pants, look f or 
a form with shaped 
thighs and seat. 


Hem- 
friendly 


A hem gauge and 
height markings 
on the center 
pole enable 

you to establish 
even hems. 


Sturdily 
mounted 


The heavier the 
base, the heavier 
the garment it can 
support without 
toppling. Casters 
are helpful if 

you move your 
form around. 






Collapsible 


Professional-type 
dress forms often 
feature collapsible 
shoulders to 
facilitate dressing 
and undressing 
the form. 


Adjustable 


If you plan to use it 
to represent several 
different people, 

an easily adjustable 
form can save you 
time and money. 


Steamable 


If you sew traditionally tailored 
garments, you may want to steam 
garment sections into shape 
directly on the form. If so, choose 
a composition that can handle the 
heat and humidity. 


Rotating 


A form that turns on its supporting 
pole (smoothly but not too 
quickly) makes easy work of fitting 
garments from all angles. 


PROFESSIONAL 


Used in the garment industry, these forms 
are ideal for designers, dressmakers, and 
home sewers who are close to a standard 
size. The wire cages help with hem mark- 
ing and keep long garments from twisting 
around the poles. 





Royal 


Ronis.com; 516-887-5266 

Price: $425 

Description: Pinnable; adjustable height; 
steamable; collapsible shoulders; four- 
claw base with casters; rotating; padded 
papier-maché with linen cover. Available 
in misses’, petite, and women’s sizes. 
Comments: Royal forms are sold on the 
well-maintained Ronis.com Web site, 
and are the easiest of the professional- 
style forms to purchase online. Check 
out their dog forms! 








Superior Model 


SuperiorModel.com; 212-947-3633 
Price: $500 for professional model; 
$325 for “student” model (without 
collapsible shoulders) 
Description: Pinnable; adjust- 
able height; steamable; col- 
lapsible shoulders; four-claw 
base with casters; rotating; 
padded papier-maché with linen 
cover. Available in misses’ sizes. 
Custom forms, as well as arms, can 
be made to order. 
Comments: The “student” model 
is an affordable choice for aspir- 
ing designers who are looking 
fora professional form. 





A FITTING HELPER 
AT THE READY 


From the earliest stages of selecting a 

pattern to putting the finishing touches 

ona garment, you'll find your dress form 

an invaluable aid. Here are some ways 

yours can help you: 

© Assemble a tissue test garment by 
pinning the pattern pieces to the form 

© Fit a muslin to check things like dart 
placement, shoulder width, neckline 
depth, and overall girth and length 

™ Construct and shape a garment; if your 
form can tolerate steam-pressing, you 
can shape clothing directly on the form 

® Fine-tune a garment’s fit 

™ Mark hems and button placement 
and spacing 

™ Experiment with design adaptations 


® Drape an original design 


Wolf Forms 


WolfForm.com; 201-567-6556 

Price: $650 

Description: Pinnable; adjustable 
height; steamable; collapsible shoul- 
ders; four-claw base with casters; 
rotating; padded papier-maché with 
linen cover; available in misses’, petite, 
women’s, and tall sizes. Available with 
either “straight skirt” or shaped hips 
and buttocks. Can be returned to Wolf 
for repairs or re-covering. 

Comments: | liked the extra bust- 
shaping darts on the linen cover, 

as well as the smoothly rolling 
casters. Somewhat curvier than 

the others in this category, this 

form even has a slight tummy— 





like many of us sewers. 





I] 
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CUSTOMIZABLE 


Each of these forms is intended to 
duplicate the figure of the user. They’re 
the best option for sewers with postural 
anomalies or asymmetrical bodies, and 
are excellent if your measurements are 
far from standard. 





Uniquely You 


800-951-3676 

Price: $230 

Description: Pinnable; adjustable; steam- 
able; no collapsible shoulders; tripod-style 
base; rotating. Available in misses’ sizes, 


petite through large. Soft-body form is made 


of foam rubber that’s compressed to fit 
inside a zip-on cover the user has adjusted 
to her own measurements; size can be 
changed by refitting or replacing the cover. 
Comments: “Squishy Judy,” as this form 

is sometimes called, is soft and malleable 
enough to take on quite a few shapes and 
sizes, particularly through the shoulder, up- 


per back, and bust areas. And it’s completely 


unbreakable, so no amount of shenanigans 
in the sewing room will 
dent or crack it. 
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Fabulous Fit 
“Maxima” 


FabulousFit.com; 800-853-9644 
$337 (includes patented Fitting System) 


Description: Pinnable; adjustable with foam 


pads; steamable; no collapsible shoulders; 


four-claw base with casters; rotating. Avail- 


able in misses’ and women's sizes. Fitting 
System comprises foam pads the user 
inserts under a tight-fitting cover to dupli- 
cate her size and shape; pads can be moved 
or changed for use with several different 
individuals. 

Comments: Shaping this form is a learning 
process in itself, which can help you better 
understand your figure. It’s good to know 


that if you grow or shrink, you can adjust the 


form gradually to reflect those changes. 





Slip the patented Fitting 
System's foam pads under 
the stretchy cover to create a 
shape that reflects your own. 








My Twin 
Dressforms 


MyTwinDressforms.com; 866-469- 
8946 

Price: $170 for custom-mold kit, stand, 
and instructional video 

Description: Pinnable; not adjustable; 
steamable; no collapsible shoulders; 
height-adjustable oak base; rotating. 
This custom-made dress formis a 
perfect replica of the user’s body. It’s 
made by pouring liquid polyurethane 
expanding foam into a plaster mold 
that’s been formed around the user’s 
body; comes with a tight-fitting knit- 
fabric cover, to which the user applies 
ribbons to mark bust, waist, hip, and 
body center lines. 

Comments: This form captures asym- 
metrical postures perfectly so that you 
can fit clothes better. It’s ideal for do-it- 
yourselfers who have a capable buddy to 
help make the plaster mold. 


DIAL-ADJUST 


Marketed to home sewers, these forms 
are lightweight and easy to assemble. 
They're a good choice if you sew for a 
several people of different sizes or if 
your measurements fluctuate. 





Dritz My Double 


Dritz.com; 800-255-7796 

$130-$175 

Description: Rigid, fabric-covered plastic with a pinnable 
cover; 10 to 12 size-adjustment dials for circumference; back- 
waist length adjustments on petite and full-figure models; 
steamable; no collapsible shoulders; tripod base with hem 
marker; rotating. Available in misses’, petite (shown here), 
and full-figure sizes. 

Comments: Height and hem-level markings on the support 
pole make it simple to get the form at the desired height and 
to use the hem marker to achieve perfectly even hems. In the 
petite size, this form is truly small and slender—perfect fora 
teen or ‘tween sewer, and it offers room for growth. 


Dritz My 
Double Deluxe 


Dritz.com; 800-255-7796 

$150-170 

Description: Rigid, fabric-covered plastic 
with a pinnable cover; 12 size-adjustment 
dials for circumference and back-waist 
length measurements; steamable; no col- 
lapsible shoulders; tripod base with hem 
marker; extended shoulders; rotating. Avail- 
able in misses’ size small and medium (shown 
here). Off-center pole option and shaped bot- 
tom and thighs for fitting pants. 
Comments: | like the more realistically 
shaped hip and seat of this form—it’s 
great for fitting skirts as well as pants. 
Tall women will appreciate the longer support 
pole on this model. 






WOULD YOU LIKE 
A TRULY PERSON- 
ALIZED FORM? 


If your figure is hard to fit, 

a custom-made form can 

be a tremendous help. To 
accommodate postural 
idiosyncrasies—from 
forward neck and shoulders 
to a severely rounded back 
due to scoliosis—consider 

a form that’s molded on 

your body. Jean Haas, of 
DressFormDesigning.com, 
Jan Bones of SewingLingerie 
.com, and Lynda Schoppe of 
MyTwinDressforms.com offer 
workshops in which they help 
participants make custom 
forms. Check their Web sites 


for contact information. 


Dritz 
Twin-Fit 


Dritz.com; 800-255-7796 

$140-175 

Description: Rigid, fabric-covered plastic 
with a pinnable cover; 10 to 12 size- 









adjustment dials for circumference; 
back-waist length adjustments on petite, 
large, and full-figure models; steamable; 
no collapsible shoulders; plastic, tripod-style 
base with hem marker or leveler; rotating. 
Available in misses’, petite, and full-figure 
(shown here) sizes. 

Comments: I'd recommend this for plus-size 
women as an inexpensive option that doesn’t 
need to be customized. The width and depth of 
the form can be adjusted independently 
to reflect different torso shapes. 


FEBRUARY/MARCH 2006 35 


36 





THREADS 





* 
.. . é Li 
are fae er ai ty 
aij r 
eee 


— 
i Fe 


hi eed 


Jackets 
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BY GIGI LOUIS 


ailored blazers, tweedy designer jackets, 
ladylike twinsets, and slouchy hooded 
sweaters may cover myriad fashion 
requirements, but there s one jacket that 
can replace them all: the jeans jacket, 
Velie MeiCbeliilmerlacouMmecejelamelarlelitiy 
ments, and a gorgeous—or funky, sophisticated, 
or casual—fabric, you can make a jeans jacket that 
suits any occasion and nearly any body type. 
Sewing a jeans jacket isn t technically much 
different from sewing a blouse with a con 
Tosile(okwe)lilemilimclehiiti@uembalelala 
with a bit of patience can easily make 
y> 4 one. lo get you started, I ll survey a 
4 | | number of patterns for traditional 


and updated jeans jacket stvles that 


aad 
I've tested. I'll also walk you through 
> A y the basic techniques for construct 


ing a jacket. Once you ve made your 
first jeans jacket, | suspect you'll be 


tempted to sew a closettful to take vou 


¢ through the seasons. 


Choose your pattern by 
silhouette and features 
leans-jacket patterns aren’ 


difhicult to find. both tn 


commercial pattern catalogs and in the col- 
lections of independent designers. Youll dis 
cover styles ranging from the multiseamed 
Levi s-type jacket to simplified versions that 
are quicker to sew. Don t be daunted by the 
number of pieces included in a traditional 
style jacket pattern; simply Keep the pieces 
labeled as you cut them out. And remembet 
that the multiple torso seams provide 
numerous fitting opportunities, 

Features to look for in a traditional jeans 
jacket include a front and back voke, a 
multipaneled front (usually three panels per 
side) and back, a two-piece sleeve, sleeve 
culls and a waistband, chest flap pockets, 
vertical pockets in front, and a collar with 
out a stand. 

Pick a pattern with the details you like 
best, and examine the shape of the jacket. 
some patterns offer a close-fitting, cropped 
silhouette, while others provide a more 
forgiving, easy-htting look that's perfect for 


lave ine oF Outerwear, 


Denim is only the beginning 


Heavyweight denims and other twill fabrics 


Which 
jacket 
is for you? 


For a close fit: 

@ Jalie 2320: features 
easy-to-sew welt 
pockets (Jalie.com) 
Kwik Sew 2895: in- 
cludes a flattering 
blouse-length ver- 
sion (KwikSew.com) 
Neue Mode 22873: 
pared-down style 
with curvy shape and 
fitted shoulder (The 
SewingPlace.com) 


For an easier fit: 

M Vogue 7610: includes 
a jeans-style coat 
(VoguePatterns.com) 
Cutting Line, By 
Popular Demand: 
features a clever, 
bulk-free collar tech- 
nique (CuttingLine 
Designs.com) 
Silhouettes 900: 
sizing for B, C, and 
D cups (Silhouette 


Patterns.com) 


* 
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Jeans jackets for all occasions—(from left) 
organza: Neue Mode 22873; cotton velvet 
' Jalie 2320; corduroy: Voque 7610 





Flat-felled seams— 
real and fake 


Ready-to-wear manufacturers use multineedle, chainstitch ma- 
chines with special folding attachments to make true flat-felled 
seams, with double rows of topstitching visible on the exterior 
of the garment. Here are three ways to reproduce that look. 


SERGED AND 
TOPSTITCHED SEAM 


This isthe quickest and easiest 
seam of all—and one often 
used in ready-to-wear. Fit your 
pattern first, then use %-inch 
seam allowances. 


With right sides together, sew 
the seam, using the entire seam- 
allowance width. Overlock the 
raw edges together, shaving 

off any loose threads. Press the 
allowances to one side and 
edge- and topstitch from the 
right side of the garment. 
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because jeans jackets aren’t heavily E 2a sy : n-seam poc ket S 


tailored, you can use lighter-weight 
fabrics as long as they have enough 


body to support many seams and Traditional jeans 
topstitching. Some of my favorites are jackets usually have 
linen, tapestry, brocade, damask, vertical welt pockets, 
J ee Middle front 

and tweed—even lightweight, crisp but if you're timid Side | ae _ 
fabrics like silk organza. A waist-length anout making welts, front eeu 
jeans jacket doesn’t call for a lot of this herons ete ; 

“tach. is a good-looking an Pocket — Pocket 
yardage (only about 2 yards of 60-inch simnpleatienative opening Pocket facing 


wide fabric), so you can treat yourself 
to expensive fabric and still have 


change to stash in your pockets. The 
jeans jacket is a classic, and with some CREATE THE POCKET PATTERN 


imagination it can be edgy, elegant, or Overlap the front pattern pieces, aligning the seamlines. 


the ideal canvas for embellishment— Mark a 6-inch opening at a comfortable height for your 
a perfect fit in any wardrobe. L& handinthe seam joining the side-front and middle-front 

— panels. Extend the side-front panel to the front seamline, 
from the bottom edge to % inch above the top of the 
pocket opening. This will become the cut-on pocket. To 
make the pocket facing, add the same amount to the 
middle-front panel, making sure it matches the pocket 
on the side-front panel. 


Gigi Louis is often seen wearing a custom- 
made jeans jacket in Plantation, Florida, 
where she runs an embroidery shop. 
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INDUSTRY-STYLE 
FLAT-FELLED SEAM— 
WITHOUT A 
COMMERCIAL MACHINE 


SELF-BOUND AND FELLED SEAM 


This technique works best on straight 
seams and results ina double line of 
topstitching. Start with the fabric 
wrong sides together, and use a %-inch 
seam allowance. 








2 | =1)| 
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This technique looks 
professional and is suitable for curved seams 
such as around the armscye. Use a full, %-inch 
seam allowance. 


i 





Offset the raw edge of the upper layer 

% inch to the left of the bottom layer’s 
raw edge. Fold the edge of the bottom 
layer over the edge of the top layer, and 
topstitch % inch from the folded edge. 
Don’t worry if you miss the raw edge 
occasionally—it is more important to 
stitch an even % inch from the fold as 
this will be your first row of topstitching. 


With right sides together and raw edges aligned, 
sew the seam, using a %-inch seam allowance. 
Trim one seam allowance to a scant % inch. 





Press both seam allowances to one side so that 
the wide allowance covers the trimmed one; 
clip the seam allowances as needed ona 
curved seam. Fold the raw edge of the wider 
seam allowance under to enclose the trimmed 
allowance. Edgestitch close to the fold and 
again close to the seamline. 


Open the layers out, fold the seam 
allowances against the garment so 
that the rawedge is concealed, and 
edgestitch in place. 








SEW THE IN-SEAM POCKET 


Join side-front and middle-front panels. With right sides together at the upper edge, using a %-inch seam allow- 
together, pin the side-front panel to the middle-front ance; be sure not to stitch them to the jacket panels (3). 
panel, aligning the pocket and pocket-facing extensions. Clean-finish the L-shaped interior seam. Topstitch the 
Stitch from the top of the jacket to the top of the pocket seam above and belowthe pocket opening, and add bar- 
opening; backstitch. Then stitch from the bottom of the tack reinforcements at each end of the opening (4). 


pocket opening to the jacket bottom (1). 

Complete the jacket front. Attach the front panel to the 
Topstitch the pocket opening and seam. Open the pocket — side/middle-front unit, and topstitch the seam, folding the 
and pocket facing out, and topstitch the pocket opening. pocket bag out of the way as yousew. Baste the front and 
Pull the thread tails to the inside and knot (2). Press bottom edges of the pocket to the jacket (5); these edges 
both pocket pieces toward center front, and stitch them will be stitched into the front facing and the waistband. 
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Top-notch topstitching 


Topstitching is a hallmark of the jeans style, so 
you want to get it right. Here are some helpful 
pointers for achieving professional results. 


Choose thread that really shows. Use topstitching 
thread, which is heavier than regular sewing thread, 
or two strands of regular thread.| recommend a 

size 14 or 16 jeans or topstitching needle. 


Increase the stitch length. The thicker the fabric 
layers, the longer your stitch length needs to be. 
Depending on how many layers you're stitching, 
you may need to use different stitch lengths 
throughout the garment to achieve a uniform look. 


Put your best (presser) foot forward. For even 
topstitching and edgestitching, use a %-inch foot, 

an edgestitching foot, or a general-purpose foot; 

if necessary, move the needle position to the desired 
stitching line. Edgestitch first when possible, then 
topstitch % inch away. 


Turn corners smoothly. When stitching around 
corners, hand-walk the needle as you approach 
the turning point; shift the garment slightly 
forward or backward so that the needle penetrates 
at the exact pivot point. To prevent corners from 
being forced down into the throat plate, place a 
small square of tearaway stabilizer underneath. 





Notions that make sewing 
jeans jackets a breeze 


@ Hump Jumper (Clotilde.com) or Jean-a-ma-jig (NancysNotions.com) 
for smooth stitching over heavy seam intersections 

@ Soft-face hammer or rubber mallet for flattening thick edges 
and seams 

@ %4-inch and/or edgestitching foot for perfect topstitching 

@ Mylar sheets or manila folders for stitching templates of unusually 
shaped flaps and tabs 
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Snap, buttons, and rivets 
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Traditional metal hardware—which gives a jeans 
jacket a sturdy, casual look—is easy to apply. 
Choose your favorite closure from the types listed 
here, and follow the manufacturer’s instructions 


for applying it. 


SNAPS 


The two most common snap types available to home 
sewers are post snaps (inserted through a small hole 
in the garment) and gripper snaps (attached with 
sharp prongs that grip the fabric). Both are easy to 
apply using readily available tools; should you make a 
mistake, you can carefully pry them off and start over. 
| strongly recommend the Prym Vario Plus Snap Kit 


and Snap Source snaps and tools. 


TACK BUTTONS 


For thicker fabrics, consider using tack buttons. Insert 
these by sliding the post section through a small 
hole (I use an awl to puncture the fabric) and 
hammering the button top on. If your fabric is 
soft or loosely woven, stabilize the button area 


with a heavy interfacing ahead of time. 


RIVETS 


Rivets are intended to reinforce a garment’s stress 
points, but they’re also used for style. | use them 
at the top of the sleeve vent and on pocket corners 
if ’'m making a casual jacket. Some brands are 
simply hammered in place; others are applied with 


special pliers. 









If you can’t find snaps and 
buttons locally, try these 
mail-order sources. 





BIRCH STREET CLOTHING 
BirchStreetClothing.com 
800-736-0854 

Prym Vario Plus Snap 
Kit, post and gripper 
snaps 


SEW TRUE 
SewTrue.com 
800-739-8783 

Prym Vario Plus Snap 
Kit, gripper snaps 


SNAP SOURCE 

Sna pSource.com 
800-725-4600 

Gripper snaps, 
applicators, tack buttons 


TANDY LEATHER 
TandyLeather.com 
800-433-3201 

Post snaps, rivets, 
applicators 
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To audition your pattern, 
pin it together and 
try iton 


BY MARCY TILTON 


issue fitting is a practical, 
time-saving, and creative 
process that helps you sort 
out fitting and design issues 
in new patterns before you 
ever pick up a needle. It 

involves cutting out your pattern, pin- 

ning the tissue together, and trying it 

on for evaluation. 

Unlike a muslin, which you must 

cut out and sew together, tissue fitting 

produces immediate results. You can 

ascertain how the finished garment will 

look and fit, and get a sneak preview that 

enables you to recognize those occasions 

when you don’t want to proceed with a 
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Prepare your pattern 


With a bit of practice, tissue fitting is simple to master. You'll need 
a full-length mirror, good lighting, and time to play and create. 


1. MAKE THE USUAL ALTERATIONS 

To get started, make all of your standard alterations directly on the 
pattern tissue. If you’re tall or short, forexample, and know you always 
adjust for length, make these standard alterations before proceeding. 


2. MARK THE WAIST 


If your pattern doesn’t have waist markings or if the waist is not relevant 
to the design, ignore this step. Otherwise, extend the back- and front- 
waist markings with a colored felt-tip pen so that you can see them 
clearly. Place glass-head pins on the center-front and back-waist mark- 
ings, which will enable you to “feel” your waist with your fingers as well 


as see it for fitting. 


3. PIN THE PATTERN TOGETHER WITH SEAMS AND DARTS 


FACING OUT 


Pin the darts first, using fine, long, glass-head pins. Position all pins along 
the stitching lines with the seams and darts to the outside instead of the 
inside. Pin together the front and back main pieces, all princess seams, 
and panels; don’t include the facings, collars, or other small pieces. Pin 


up the hems. 


particular pattern. Tissue fitting also 
allows you to visualize design changes 
and choose from a variety of patterns 
the one you like best. 

If tissue fitting is not part of your 
design repertoire, start with a simple 
blouse, jacket, or dress pattern. Allow 
time to become comfortable with the 
process of judging a paper garment. 
Because it’s made from a pattern, you'll 
have only a half-garment to use for visu- 
alizing. If you feel awkward or fear the 
tissue might rip, understand that you 
can always tape it back together. 

It takes a bit of practice to envision 
how a tissue-paper half-garment will 


look when sewn in fabric. But it’s 
worth it because this process is actually 
more helpful, easier, and more accurate 
than measuring the body and adjusting 
the pattern. 

First, prepare your pattern following 
the directions above and try it on, align- 
ing the shoulder, front and back, and 
waist markings appropriately on your 
body. It’s important to keep the grain 
hanging straight. Then take a look as if 
it were a finished garment. 

This first look provides instant feed- 
back. After evaluating the overall length 
and shape and noting any glaring 
glitches, I start with the neck and shoul- 





der, working down the body following my 
tissue-fitting checklist (see pp. 44-45). 

I keep notes and make marks on the 
pattern. Once you ve developed the flow 
to tissue fitting, you'll find yourself slip- 
ping the pattern on and off as you make 
changes and checking the results. After 
you have completed all of the pattern 
modifications, pin the pieces together for 
a finallook-see. UN 


Marcy Tilton (MarcyTilton.com) designs 
for Vogue Patterns, writes for numerous 
sewing-related publications, and teaches 
at her popular Design Outside the Lines 
and Design and Sew workshops. 
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Not all patterns are made of tissue paper, but 

the process is the same: Pin the seams, and mark 
changes with pins or by adding tissue paper to the 
edges and drawing in the changes. 


FOUR FIT CHANGES 
1. SHOULDER SEAMS 


Check the shoulder-seam placement, width of shoul- 
der, armhole-seam location, and depth of armhole. 
Make corrections as needed by removing and replac- 
ing pins accordingly. 


2. FRONT AND BACK NECKLINE 

Check the front- and back-neckline width and shap- 
ing. Consider if you want to alter the neck shape, 

add or remove a collar, adjust the closure, insert or 
remove a center-back seam, alter the back neck, or 
reposition the buttons. Draw a new neckline or other 
changes right on the pattern tissue. 


3. DART PLACEMENT AND LENGTH 

Decide if you want toadd, eliminate, or move darts— 
or turn one dart into two. (To do this, draw a bust 
point and pinch out extra tissue to form the dart, and 
pin it in place.) 
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Tape? Glue? 
Thumbtacks? 


If your pinned- 
together tissue 
pattern “floats,” 
you can secure it 
to the body. | use 
tape only as a last 
resort because 
tape can tear the 
tissue, pull the 
paper garment out 
of shape, or hold 
it too rigidly. But 
if you must, use 

a small piece of 
tape on the neck 
shoulder seam or 
the center front. 







ea NECKLINE — 


4. DESIGN EASE 

Pattern companies usually label patterns 
so that you can determine the amount 

of design ease intended for a particular 
pattern. The ease is the difference between 
the standard bust or hip measurement 
printed on the envelope for your size and 
the finished garment measurement printed 
near the bust-point icon or at the hip on 
the pattern or instruction sheet. You may 
need to add or subtract width to your 










tissue for fit and to maintain the appro- ITT. 
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Change the band or make 
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FINE TUNING 
OVERALL SILHOUETTE AND LENGTH 
OF THE GARMENT 
Do you want tochange it? Decide now, for example, 
if you want to: 

@ Add shape at the waist 

™@ Taper the hem 

™@ Modify the front closure 
Explore your changes by folding the tissue until you are 
satisfied and then pin the desired changes, if any, in place. 
Or determine that you like it just the way it is. 


SLEEVES AND DESIGN 
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Don’t attempt to pin the tissue sleeve pattern into the 
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pinned-together torso because the pattern will rip. f ep, 
Instead, pin the sleeve pattern piece(s) together with - 
seams out and hem pinned up. While wearing the { 
paper body, attach the sleeve to the shoulder dot 
(or point) using just one pin. Slip in a shoulder 
pad if the garment requires it. 
Look at the width and style of the sleeve. If | 
add to the bicep circumference, | usually taper 
| the seam back to the original wrist circumfer- . 
ence as it moves down the arm. Check the sleeve 
| length by “walking” its seam down your arm with 





| your fingers; your elbow should be slightly bent. We / 

Fine tuning may be necessary as you sew. a: 
Once you're satisfied with the fit of your sleeve, you | 

| can make design improvements, such as adding the . ’ 

cuff modification shown at right. ia"? 





DESIGN 

POCKET PLACEMENT 

Check the pocket’s placement, shape, and scale, or 
determine where you might want to add a pocket. 

| use oak-tag templates to play with different pocket 











options. Cut various shapes and sizes of patch pockets 
or strips to mimic potential welt-pocket openings. Then 
move the templates around to visualize and explore 
possibilities. Try, for example, placing a welt pocket 
vertically or at an angle, or adding a tiny patch pocket 
or series of pockets to a blouse or jacket pattern. 
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Wi Ways 


Sew a on 


Experts offer 
their views 


ewing a dart is one of the first techniques all 

of us learn, right after sewing a seam and hem. 

Even the most seasoned sewers often have 
trouble getting a dart to lie completely flat, without 
a funny pucker at the tip. 

Here, two sewing professionals show how they 
consistently create good darts. Norma Bucko, a cus- 
tom clothier and new Threads author, sews from the 
garment edge to the point; she has helpful tips for 
judging the distance, securing threads, and getting 
a flat point. Peggy Sagers, a ready-to-wear pattern- 
maker who also produces sewing patterns, shares a 
garment industry secret: Sew from the point to the 
garment edge for a straight line. Try both methods, 
then decide which one works best for you. US 





START AT THE EDGE 


Norma Bucko, a custom clothier in Danbury, Connecticut, and 
Web master for the Professional Association of Custom Clothiers 
(PACCProfessionals.org), has sewn many darts to fit her clients’ 
garments. Norma aims for precise, consistent results and prefers 
to start at the garment edge because she can then sew right 

off the fabric for a sharp point. 





START AT THE POINT - 


Peggy Sagers, producer of Silhouette Patterns (Silhouette 


Patterns.com) in Dallas, Texas, teaches workshops nationwide. 
She loves to sew quickly and picks up tips from factory 
workrooms. Her favorite tip turns traditional dart-making 
onits head: To ensure a perfect angle at the point, she sinks 
her needle there, then aims for the garment edge. 
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TWO WAYS TO SEW A DART Cemoves 
Start at the Edge 1 


i i ie 
| take the time to precisely map out a stitching path and 
play with stitch length to make sure the point is secure. 
Because | always hated tying off thread ends and trim- 
ming dart allowances in Home Ec class, | devised a fast, 
unique way to anchor the threads and to press flat even 
the bulkiest darts—Norma Bucko 


1. Pin-mark the dart. 

With the pattern piece in place, put a 
small clip at the dart end notches, then 
insert pins vertically into the dots on 
the sewing lines and point. Carefully 
remove the pattern, then fold the dart 
right sides together, matching the 
notches and appropriate pins. 


2. Start at the garment edge. 

Sink your needle at the garment edge, 

a hair away from the notches. Following 
the pin line, sew with a 2.5- to 3-mm 
stitch length until about % inch from 
the point. 


3. Shorten the stitch length near 

the point. 

Dial back the stitch length to about 
1mm, and sew right off the fabric edge 
at the point. Lift the presser foot, grasp 
the dart point, and pull the threads 
out about 1% inches. Do not cut. 


4.Loop around and stitch again 

to secure. 

Sink your needle 14 inches from the 
point on your original stitching line. 
Sewfor1 inch—do not back-tack—then 
clip your thread ends close to the fabric. 


5. Press the dart openfora flat, 
no-bulk dart. 

For a supersharp point, insert a tiny 
crochet hook as you press. 
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1: Scott Phillips; p. 47 (bottom right inset), Judy Nordseth 


Start at the Point 
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Because the dart-point angle is most important and the 


- garment edge is buried in a seam, | start sewing at the 


point. This eliminates what | call “out-of-control freeway 
driving.” If you sew darts as if you are speeding in the 
left lane and then sharply yank the wheel to cut over 
two lanes, this method is for you.—Peggy Sagers 


1. Mark the dart tip 

with a pin. 

Clip the fabric at the dart 
end notches, then insert 





one pin at the dart tip. 
Remove the pattern. 


2. Fold the dart. 

With the right sides together, 
match the clips and finger- 
press the fold to the pin. 


3. Sink your needle into the 
point, and sew along an 
imaginary line to the edge. 
Do not backstitch (it adds 
bulk), and use a 3-mm stitch 
length or longer. If you veer 
a little off course as you near 
the edge, don’t worry; it 
won't effect the dart-point 
angle a bit. There’s no need 
to back-tack. 


4.Sew twice to secure, but 
let the thread ends dangle. 

If you want to reinforce your 
stitching, stitch from halfway 
along the dart stitching line to the point. Again, 
do not back-tack, and just let your thread ends 
hang long. They'll create their own knot by 
tangling around each other. 


5. Press the dart to one side. 

If the dart is large, trim away some of the 
allowances. Press horizontal darts down and 
vertical darts toward the center. 























it's much faster to sew a sweater 
than to knit one. Once you know 
how to handle soft, loosely 

knit fabrics, you can trade your 
knitting needles for sewing 





“needles. (Sweater: Kwik Sew 2856) 


_ 


weater knits are among my 
favorite choices for sewing. 
They re comfortable to wear, 
quick and easy to sew, and 
have a tactile quality unlike 





the ubiquitous flat wovens 
and knits so many of our clothes are 
made of. These distinctive fabrics include 
knits with lacy patterns, ones with a 
secondary design in an additional yarn 
(often, this pattern is visible primarily 

on the right side of the fabric), or fabrics 
knit from textured yarns. (Wool jersey 
knits, though “sweatery’ in feel, aren't 
included in this category because of 
their flat surface and tight weave.) The 
open-weave structure and lofty, fuzzy, or 
hairy surface of true sweater knits call for 
special sewing techniques. 

To guide you in creating the most 
appealing garments from sweater knits, 
I'll show you how to select appropriate 
pattern styles, seams and seam finishes, 


and edge treat- 
ments. With these 
techniques at your 
fingertips, you 

can create a whole 
wardrobe of sweaters 
that will make you look 
forward to cool weather. 


Treat yardage as you would a fine 
sweater 
As with any fabric, it’s important to test 
a swatch of your sweater-knit fabric for 
colorfastness and shrinkage before cut- 
ting and sewing. I recommend treating 
these sometimes unstable fabrics as you 
would a fine sweater: Hand-wash them in 
cool water with a drop of baby shampoo, 
rinse them well, and lay them flat to dry. 
Next, test your fabric for iron tem- 
perature. Many sweater knits contain 
synthetic fibers that may not tolerate 
much heat. Begin with the lowest setting 












F 


TAMING “® “*; aes 
SWEATER KNITS “=~ 


Among the many sweater knits 





available, you'll find yardage with 

a fuzzy, hand-knitted look; an 

open, lacy appearance; or a densely 
knitted surface that incorporates 
multiple yarns. These textured fabrics 
sometimes curl, fray, or are otherwise 
unstable. To keep them under control 
when you’re sewing, cut 1-inch seam 
allowances. Trim off the excess fabric 
later. Use needles marked “jersey” or 
“stretch”; these slide gently through 


knits without catching, breaking, or 


Knits wih 
(‘onfidence 


Here's the know-how you need 
when handling knits, from meshy, 
open-weave fabric to chunky woolens 


BY SHANNON GIFFORD 
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on your iron, plenty of steam, and a press 
cloth. Gradually increase the iron tem- 
perature; when the fabric begins to curl 
or lose its distinctive sponginess, the iron 
is too hot. You may find that steam with- 
out pressure flattens or creases the fabric 
as desired. Simply hold the iron above 
the fabric until the steam permeates the 
fibers, then gently press the fabric with 
your fingers. Always allow sweater knits 
to cool before moving them from the 
ironing surface. 


Simple designs are best for sewn 
sweaters 

The most appropriate patterns for 
sweater-knit fabrics have minimal 
seaming, and seams that are vertical 
rather than horizontal. Good choices are 
styles that look like purchased sweaters: 
cardigans, pullovers, cowl necks, jackets, 
and sweater coats. The ribbed structure 
of sweater knits enables the fabric to 
stretch horizontally and is what makes 
sweaters so comfortable. By avoiding 
horizontal seams that go around the 
body, you allow that stretch to perform 
its work uninhibited. On the other hand, 
you may need to stabilize horizontal 
seams, such as shoulder seams, that will 
receive stress during wear. 

Although sweaters tend to rely upon 
the fabric’s stretch and drape for their 
shaping, you can use darts (opt for ver- 
tical rather than horizontal ones) or prin- 
cess seams to further sculpt the garment. 

Most sweater knits are best stitched 
with a regular sewing machine; serged 
seams are less secure because they can 
slide of fthe edge of an open-weave fab- 
ric. On the following pages, I'll show you 
the straightforward and speedy tech- 
niques that will enable you to make 
a cozy sweater in an afternoon. UY 


Sewing instructor Shannon Gifford lives 
near Atlanta, Georgia, but she sews and 
wears sweaters year-round. You can visit 
her at SensibleSewing.com. 
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Use freezer paper to make 


stabilizing templates 
stabilizing templates _ 


Some sweater knits have a tendency to curl or spread when cut. 
To stabilize the fabric during cutting and construction, make a 
template of each pattern piece—minus seam allowances—out 
of grocer’s freezer paper; for any piece cut on the fold, make a 
full template of the piece. 


Using a dry iron, press the shiny side of the paper onto the wrong 
side of the uncut fabric. This paper template will remain in place dur- 
ing construction, stabilizing the fabric as you sew. Stitch just outside 
the cut edge of the paper, completing all major seams before gently 
removing the paper from the knit. 

As a shortcut, make small templates for the trickiest areas of a 
garment. For example, inserting a set-in sleeve can be made easier 
by cutting a template of the shape of the cap of the sleeve as shown 
above. This template needs to be only about 2 inches wide. Make 


_ another for the armscye, again about 2 inches wide. 


Desiqner looks 
without the designer 
price tag. A colorful 
knit and basic 

__ pattern yield an 


— aaaleeyts Seams should stretch... 


> Sew 3361) 


To prevent seams from breaking when a sweater- 
knit garment stretches, use a zigzag stitch—it has 
the give you need. 
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Use a stitch length of 2.0 mm and a width of 3.0 mm 


7 


and polyester or cotton-polyester thread. If your fabric 
is lacy, place a strip of mesh knit (at right) or bias-cut 
organza along the seamline for extra stability; this 
strip will stabilize and stretch, and will also keep the 
open-weave surface from catching on the toes of the 
presser foot. 
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..or not stretch 


Horizontal seams, such as shoulder seams, should be 
stabilized by incorporating a strip of clear, elastic, light- 
weight fabric selvage, or twill tape, in the seam. Sleeve 
caps in unstable knits can benefit from interfacing, 
using any of the products listed on p. 54. 
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Three seam finishes 
for sweater knits 
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Unlike fine jersey and interlock knits, sweater- 
knit fabrics ravel at the cut edges. Finishing 
options include: 


A serged edge, for dense or tightly knit fabrics 

Parallel rows of zigzag stitching to anchor pressed-open 
seam allowances; trim excess fabric outside stitching 

A single row of zigzag or cover stitching centered over 
pressed-open seam allowances; trim excess fabric 
outside stitching 
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Finishing touches for 
edges and closures 


Neckline and front facings are allowable in sweater knits 
but can be bulky along their attachment seams. Substitute 
a lighter-weight knit fabric for the facing, if possible, match- 
ing its color to the sweater or to the wearer’s skin tone, 
depending on how visible the facing will be. Interface the 
facing with a lightweight fusible knit, and attach it with a 
zigzag seam. A line of loose running stitches, sewn by hand, 
along the neckline will encourage the facing to roll toward 
the inside of the garment. 


Bindings of ribbing fabrics, stretch velvet, contrasting- or 
matching-color smooth knits, or leather can replace facings. 
In general, the looser your sweater knit, the wider the binding 
will need to be to secure the edges. Before attaching the 
binding, stitch arowof zigzag stitches just inside what will 

be the finished stitching line of your facing area. Use a zigzag 
stitch to attach the binding to the edge, with right sides 


; Mm p rove d a rts with pa d d i n g together, and to stitch in the ditch from the sweater’s right 


side to fasten the binding edge on the inside. 





Darts are an excellent option for adding shape to a sweater- 
knit garment. To balance the bulk of a stitched dart when it’s 
pressed to one side, pad the other side with interfacing. 


Cut a strip of interfacing fabric (see below) three times the width of 
the dart and 2 inches longer. Fold the strip in half lengthwise, and 
align the fold with the folded edge of the dart. Catch the strip in the 
stitching as yousew the dart, using the same zigzag stitch as you 
did for the seams. Press the dart to one side and the layers of inter- 


facing to the other as shown above. 






Interfacing options for open knits 


If you choose the right patterns, the only places you'll need to interface are the 
sides of a zipper opening and the area behind buttonholes. Sew-in stretch fabrics 
are the most compatible interfacings for sweater knits. Baste the interfacing into place 
by hand, then catch it in your final machine stitching. | use the following fabrics in place 





4 
eas 


of conventional interfacings: 


*~ 


' .s 
— 
Model photos lack Detter halt and r 


Mesh knit: appropriate for fabrics that have a good bit of stretch; | prefer beige and black, 

which blend with most fabric colors (available in the swimwear section of fabric stores) a 
Power net: suitable for more stable knits (available from lingerie sewing-supply sources) ® 
Bias-cut organza: the best choice for fine-gauge, lacy, or open knits 


2 
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Binding 





Closures in sweater 
knits should be vertical 
and similar in weight 
to the fabric. Zippers 
and buttons are classics 
that are well suited to 
these knits. 





A velvet band bordered with piping turns this lacy cardigan 
into a jacket. Despite its open weave, this fabric has enough 
stability to support the addition of details like these. 
(Sweater: Christine Jonson 1025, BaseWearTwo, adapted) 


Three hems for sweaters 


Keep hems at least 1 inch wide—narrower hems are 
a challenge to sew and look disproportionate on 
hl +X NAN eS $e vd . , bulky garments. 


es ‘ 1 . : A — 
HN AOS Set ; . 
Ae Ay: Ws4 a: So or For bulky knits, use a wide serger cover stitch. 
mY ees: ee WA " ’ 


Foropen, lacy knits, catchstitch the hem by hand, after 
binding the hem edge with mesh knit, seam binding, 
or bias tape. 

For densely knit fabrics, use a wide stretch twin needle 


(size 4.0/75). 
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As you'can see from 
the scarves shown 

on these pages, your 
thread choice plays an 
essential part 

look of a finished scarf. 
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Make Fabric 
from Scratce 


Thread, soluble stabilizer, 
and a serger are all you need 





BY KAREN TORNOW 


t never occurred to me when I bought time exploring the possibilities. The 


my first serger 21 years agothatsome- _ basics are simple. I'll tell you how to set 


day Id use it as a knitting machine 
and make my own fabric. But that’s what 
happened with the scarves on these 
pages. Slightly overlapped rows of three- 


up your serger, stitch over water-soluble 

stabilizer, fix imperfections, rinse out the 
stabilizer, and finish your scarf. !'ve sewn 
quite a few of these scarves, and each one 


thread overlock stitches create this stun- takes about two hours to make. 
ning fabric and the fringe to go with it. 
Karen Tornow designs from her home in 


Corvallis, Oregon. 


As with all creative projects—or 
processes—you need to spend some 


Any will do 


One scarf takes approximately 850 yards of thread, and the ones you use 
will establish the nature of your fabric, texture, color, and pattern. Multiple 
colors create varying effects depending on how each color is threaded—in 
the upper and lower loopers and in the needle—and the direction in which 
it’s sewn. Try experimenting with your leftover spools of thread. 





If you use one color in the upper looper colors randomly or at measured intervals 


and another in the lower looper and stitch to create stripes. 
constantly with the same side facing up, If you try using two threads in each 
you'll achieve a different color on each side. looper, use a separate thread stand for 
If you flip your work at specific intervals, your needle thread and the four built-in 
you can achieve a striped effect. Thread your — thread spindles for your loopers. Threads 
machine with one type and color of thread, or yarns that are too thick for the eye 
combine different thread weights and fibers of the needle will often work in the 


to change the fabric texture, and change serger loopers. 





Serge and stabilize 
































Thread your machine, and set up a three-thread overlock stitch with 
the widest and longest stitch length and the needle positioned in 
the left side. | generally set the needle tension much lower than the 
looper tensions. Adjust tensions until they’re to your liking. If the 
needle thread draws up too much when stitching, reduce its tension. 


USE WATER-SOLUBLE STABILIZER 


Cut water-soluble stabilizer into 1-inch-wide strips. eg 

Cut one strip as long as the desired scarf length. » Te > 

This is the first strip you stitch—the other strips e 4 . 
can be cut to length or overlapped as you sew. By : —— 

the time you finish stitching your scarf, you'll have quite hier. 


a buildup of stabilizer, but it will disappear in the wash. 


OVERLAP YOUR STITCHING 


Sew slowly, especially if you’re using thicker decorative threads in the loopers. 
Listen to your machine. This sewing is unusual because fabric isn't involved. You 
can usually hear when a threading problem arises because your machine will 
make a different sound just before the threads break. 


Hold the thread tails taut as you start to sew, and sew a chain a few inches long 
for fringe. Slip a stabilizer strip under the foot, and stitch along the lengthofthe 
strip, trimming off a sliver of the stabilizer. When the desired length is sewn, stitch 
off the end of the stabilizer, and sew a free chain at least twice the length of the 
first chain; these chains become the fringe. Cut the chain in half to free the strip. 


Turn the stitched strip around, and stitch down the other side, catching the 
previous row of stitching with the serger needle as the knives trim off the excess 
stabilizer. Repeat, as before, making the fringe. Keep your fringe tails away from 
the knives so they don't get cut off. 


Center a second stabilizer strip under the previous strip and stitch again, catching 
the stitching on the left and trimming the excess stabilizer on the right. Chain off 
for fringe, as before, and turn the strip around to sew the next row. At this point, 
you've connected four rows of stitching and used two strips of stabilizer. 


Keep the stabilizer to the right side of your 
sewn strip, by adding a new strip of stabilizer, 
stitching, and trimming as before; then fold the 
stabilizer out to the right from under your stitch- 
ing to stitch again. Each strip of stabilizer is sewn 
twice as you add stitching rows. 


Repeat the above steps until you reach the 
desired width. At this point, | like to raise my 
serger knife blade and sew a second row of 
stitching on top of the last row on each outer 
edge to strengthen and better stabilize the 

two edges. When the stabilizer is dissolved, 

the scarf shrinks in length and width a variable 
amount, depending on thread, tension, settings, 
and other elements. 
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Photos: Sloan Howard 
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Embellish your scarf 
with sewn-on trim 
and beads. 


The water-soluble 
stabilizer builds up 
under your stitching 
but rinses right out 
of your fabric. 


~ CHECK YOUR WORK BEFORE 
DISSOLVING THE STABILIZER 


Look for gaps where the needle failed to connect the 
stitched rows by holding the scarf up to the light. 


Mend the gaps with matching thread and a loose- 
tension zigzag stitch on your sewing machine. To mend 
invisibly, knot the thread and bury the tails. After you’ve 
mended the holes, you can add decorative stitching by 
hand or using your sewing machine. 


Even up the fringe lengths (or not), tie knots in the ends, 
or add beads to the fringe before knotting it. 


RINSE AND DRY 


Soak and rinse your scarf multiple times to remove all traces 
of the stabilizer. Wrap the scarf in a towel to absorb excess 
water, then dry the scarf flat. When your scarf is dry, hold it 
up to the light one last time and pull the side edges outward, 
looking for holes. Don't be surprised if you missed finding 
a few holes. They can be loosely and invisibly 
whipstitched by hand to close—or become 
a design opportunity for adding beads 
or tying shut with ribbon. 
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Reversible Techniques for 


Double 


Hide your stitches and -Z . 
allowances between | : 
the fabric layers 


BY ANNA MAZUR 





here is nothing I love more than a sewing 
challenge or puzzle. And as I was watching 
the runway shows and browsing the stores 
these last few seasons, I noticed that design- 
ers were finding new ways of using double- 
cloth fabric. Instead of the bare-bones boxy 
coats and jackets of years past, these new garments 
were sleek, fitted, and chock full of details. In particular, 
my eyes and imagination were drawn to their beautiful 
darts, seams, and hems that were somehow completely 
reversible. Although I had a few theories about how 
they were engineered, I was dying to peek inside the 
fabric’s layers to see how they were really crafted. 

One day, I broke down and purchased one of those 
lovely garments and hurried home to my seam ripper. 
To my delight (and my husband's groans as he spot- 
ted the shopping bag and the growing pile of pulled 
threads), I discovered some amazing construction tech- 
niques. Over the next several weeks, I supplemented 
these techniques with some of my own tricks, as well as 
some things I learned through plain old trial and error. 
In the following pages, I'll share the secrets to creating 
hidden seams in double cloth, as well as smooth, strong 
hems and barely visible darts. Double-cloth construc- 
tion isn't a slapdash process by any means, but the 
couture-house results are more than worth the required 


Double the fabric, double the 
fun, Turned inside out, this 

| sophisticated blazer-by-day is 
Anna Mazur sews couture clothing in Avon, Connecticut, : D a bold statement piece after 


and is the author of the Threads Pattern Review column. 5 hours. (Simplicity 4599; fabric 
| from Mendel Goldberg Fabrics) 


patience and hand-sewing. Ut 
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What is 
double cloth? 


Double-cloth fabric is created by | 
sewing two layers together face-to-face 
with a hidden binding thread. When you 

request swatches (see sources on p. 63), explain that 
you're looking fortwo layers that can be separated. Many 
folks confuse double cloth with “double-faced fabric,” 
which is a single layer that looks different on each side. 


To start, peel the layers 


The most challenging part of creating hidden seams, 
hems, and darts is separating the layers of double 
cloth because peeling back one layer can distort the 
fabric grain. 


To prevent distortion, chalk-mark the seam- or hemline 
on one side of the double cloth. Machine-baste a 
temporary peel line 4 inch beyond the seamline (shown 
in pink thread on pp. 62-63), then separate the layers 
apart up to the peel line by carefully snipping the 
binding threads. 

Ifthe seam allow- 

ances stretch, press ma 

to reshape. 


NOTE: | prefer 

¥%-inch seam and 
hem allowances, 
but if your fabric 


ravels alot, use 





larger ones. 
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For hidden seams, sew three layers 


Inconspicuous yet subtly textured seams are created by burying 
the seam allowances between the fabric layers. To construct a 
seam, you will be attaching two pieces of double cloth, which 
equals a total of four fabric layers. You only need to separate the 
layers in one piece of fabric: One peeled layer will be machine- 
sewn to both layers of the unseparated piece; the other peeled 
layer will be hand-sewn in place. 


1 Staystitch the peeled layer that will be hand-sewn, then 
e machine-sew the other threelayers together. 
Permanently staystitch along the seamline (shown in yellow), 
then fold that layer out of the way. Pin the unseparated fabric 
piece to the remaining single layer, right sides together, and 
machine-sew the three layers together along the seamline. 


2? Press and trim the seam allowances. 
e Tosink the stitches, press from both sides. Trim all four 
seam allowances downto &% inch. 





Staystitching a na | 
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Scott Phillips. Ihustrations: Bob LaPointe 


jack Deutsch; hair and makeup, Sylvia Pichler. All other photos 


Model photos 


by machine and one by hand 


3. 





Fold under the remaining allowance, and 
slipstitch in place. 

Open up the fabric, then press the seam 
allowances of the three machine-stitched 
layers toward the staystitched layer. Fold the 
remaining seam allowance under, using the 
staystitching as your guide. Slipstitch along the 
fold (purple thread), catching just a few threads 
of the fabric underneath. Remove the peel line. 





Slipstitch 

Working from right to left, take 
a tiny stitch through the fold, 
slip under the bottom fabric for 
about % inch, come up through 
the fold, and repeat. 




















Curved seams need more 
staystit ching 
Followthesame steps as 
above, but staystitch the 
seamlines onall layers, then 
clip up the staystitching along 
the curves to release tension. 
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_ Sew intersecting 
e seams one at atime 


tip Completely finish the 


vertical seam (that 
includes slipstitching 

by hand), then construct 
the horizontal seam. 





Wool is the traditional double-cloth option, but some of 
the sources below offer unique double cloths, such as 
cotton, knit, or linen. Double cloth can be a bit pricier than 
single-layer fabrics, but when you realize that you're 
getting two fabrics for the price of one, it’s a true bargain. 


866-675-9844 888-201-5400 
Apple AnnieFabrics.com LeandroFabrics.com 


212-354-8150 

BandJFabrics.com 212-925-9110 
Email: MendelGoldber g 
NY@aol.com 


203-846-1333 
BanksvilleDesigner 212-730-5003 
Fabrics.com MoodFabrics.com 


248-541-0010 
HabermanFabrics.com 800-290-2739 
Saw yerBrook.com 


503-224-4202 
JosephinesDryGoods.com 
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Smooth, strong hems 
require reinforcement 


Creating a double-cloth hem is similar to creating a hidden 
seam. The key difference is a strip of fusible interfacing (ina 
weight that corresponds to your fabric) to stabilize the edge. 





Fuse an interfacing strip to one layer for a fast finish. 

1 e Fusea%-inch-wide strip of interfacing to one layer, 
overlapping the hemline as shown. On each layer, staystitch 
along the hemline (shown in yellow), then trim both 

Staystitching- allowances down to % inch. 


Fold in both hem allowances, then ladder-stitch closed. 
2. Fold in both allowances, using the staystitching as your guide. 
Ladder-stitch the folds together, then remove the peel line. 


For a couture finish, use ribbon instead 





On each layer, staystitch along the hemline, then 
place one edge of an %-inch-wide ribbon along 
the staystitching of one layer. Hand-tack in place, 
making sure 
that your 
stitches don't 
show on the 
fabric’s right 
side. Trim 
both hem 
allowances 
down to 

¥%e inch. 








Ladder stitch 

This stitch is simply 
a slipstitch joining 
two folded edges. 
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Mending stitches 
are the key to 
barely visible darts 


: Darts can be tricky, so test one on a scrap of your 
fabric first. Due to the tight angle at the dart point, 
it’s impossible to peel the fabric without the edges 
; shredding. Therefore, | don’t peel in the last % inch; 
; instead, | use a mending stitch to shape the fabric. 
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Machine 
stitching 
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Mending stitch 
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Cut down the center of the dart 
through one layer only. 
Machine-baste a peel line % inch 
beyond the seamline of one dart leg 
(in pink). Using small, sharp scissors, 
cut one layer to within 1 inch of the 
dart point. Angle the scissors, then cut 
another % inch; angling the scissors 
will give you a few more threads to 
turn under. Separate as far as possible 
to the peel line. 


Stitch the dart as far as possible. 
Machine-sew the three layers under- 
neath together along the seamline, 
right sides together. To sink the 
stitches, press from both sides. Trim 
all four seam allowances down to 
about % inch, tapering slightly to the 
dart point. Press the seam allowances 
of the three machine-sewn layers 
toward the peeled layer. 


Hand-staystitch along the seamline 
of the peeled layer. 

Staystitch as far as you can to the 
point (shown in purple). 


Tack the edge with mending 
stitches, then fold under the 
staystitched allowance. 

Starting at the point, hand-sew with 
a mending stitch for about % inch. 
When you reach an edge toturn 
under, fold the seam allowance, 
using the staystitching as your guide. 
Slipstitch along the fold to the top 

of the dart. Remove the peel line. 
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Editors’ choice 
Eve Kovacs 





eT 





, For sheer technical mastery, style, and 





wearability, Eve’s three-piece ensemble 

is unmatched. Multiple layers of rayon 

tweed and silk chiffon, finished with 

softly frayed edges and gentle | ai 
flounces, are feminine “— 
and impeccably tailored. = 
We were impressed not 
only with the design of 
this lovely outfit but also 
with the perfect details 
throughout, from her softly 
structured jacket down to 
the narrowest rolled hem 
and the way each hook- 
and-eye set is hand-sewn. 





sel 


INSPIRED BY THREADS. 














Young sewer’s award 


Jessie Bennion 





Jessie’s beautifully tailored black wool suit is a 
classic with a twist: a rhinestone zipper 
that serves both as a jacket closure 

and as neckline trim. A set of mini kick 
pleats at the back of the skirt and a 
slice of zebra-striped piping along 

the junction between the jacket lining 
and facing—along with a custom- 
embroidered label inside—give the 
ensemble a youthful edge that’s just 
right for this sophisticated and 
talented 17 year old. We're looking 
forward to seeing more of Jessie’s 
accomplished creations in the future. 





continued 
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We loved how Marijke picked up on a popular 
ready-to-wear silhouette in her fitted jacket 
and flared skirt, but we liked her embellish- 
mentideas just as much. The 
floral designs along the skirt’s 
lower edge were created 
using discharge dyeing (the 
gray flowers), appliqué in 
both opaque and sheer fabrics, 
and hand embroidery. Com- 
bined, the three techniques 
yielded a design that’s artistic 
with a contemporary edge. 








Sandra was inspired by a sashiko-embellished jacket shown 
on the back cover of Threads, No. 118, as well as a line of 
fabric coordinates by Andover, called “Gingko Fantasy” 
(AndoverFabrics.com). She pieced several of the fabrics 
together tocreate this handsome kimono-style jacket, 

using the “Plaza Jacket” pattern from The Sewing Workshop 
(SewingWorkshop.com). In keeping with the overall theme, 
Sandra stenciled gold gingko leaves on the lining. The 
Threads editors were unanimously delighted with this jacket, 
which is both chic and unique. 





Photos: Scott Phillips 
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Best special- 
occasion 


garment 
Laura Nash 


Inspired by vintage eveningwear and 
this bold, large-scale print, Laura draped 
her original design, which includes a 
shirred front bodice; a shapely, bias-cut 
skirt; and a long, attached scarf that 
can be worn in several ways. Graceful 
and glamorous, the dress captures the 
elegance of past decades in an updated, 
unabashed color scheme. Laura earned 
kudos from us for this feminine and 
strong fashion statement. 





Build your 
Business 


with Barudan! 
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Celebrating *2() in America! 


Years 


1.800.627.4776 
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Surface rubbings 
transform fabric 





BY LAURA MURRAY 


Paint sticks and a textured surface 


are the basic tools 


can transform cotton, silk, 

rayon, synthetic, and sheer 

fabrics in minutes by 
using paint sticks to transfer 
a surface texture to a cloth. 
(Unfortunately, this rubbing 
technique won't work on 
fleece, heavy wools, or sweat- 
shirts.) Once the pigment 
has dried and been heat-set 
with an iron, the fabric can 
be washed and the image 
is permanent. 

For the technique shown 
here, you ll need fabric, a 









Layer a textured 
object and your 


prewashed 
fabric, and rub 
gently with a 
paint stick. 


HREADS 


protected surface, Shiva 
Artist's Iridescent Paintstiks 
(Richeson.com or Cedar 
CanyonTextiles.com), a tooth- 
brush, and an object to use 

as a rubbing surface. You can 
use a plastic rubbing plate, a 
rubber stamp, or any surface 
with an interesting texture, 
such as a grater, wire mesh, or 
woven straw. Objects with de- 
fined ridges and deep grooves 
ensure crisp image transfers. 
Find the right texture for 
your fabric and then make a 
rubbing using oil-based paint 
sticks. I'll tell you how. 


Laura Murray (Laura 
MurrayDesigns.com) designs 
stencils in Minneapolis, 
Minnesota. 





continued >>> 


Iridescent paint sticks (below) applied to the 
fabric add a permanent luminosity to this silk 
garment (above). 
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Sloan Howard 


Model photos: Jack Deutsch; hair and makeup, Sylvia Pichler Other photos 


The thread of your imagination 





Whatever color, whatever style, there's a Coats & Clark 
thread to bring your imagination to life. With over 





300 colors right for today's fashions, our threads 

provide the quality that makes your projects last : ares 

for generations. Just what you'd imagine from . ane Coats & Clark 
America’s leading thread maker. § 





Sewing © Quilting - Embroidery 






=) coatsandclark.com 
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EMBELLISHMENTS continued 


On your mark... 
vet ready... rub! 


We learned how to make rubbings as children. But now we use more 
sophisticated materials—silk, oil paint, texture—and an eye for design. 


N " 
Don’t use detergents containing softeners or bleach because they reduce paint 
adhesion. And avoid fabrics labeled “stain resistant” for the same reason. 


Many plastic rubbing plates (Roylco.com) are double-sided and 
may produce different effects with eachside. Rubber stamps, woven 
place mats, metal mesh—all provide suitable textures for rubbing. 


A protective film forms over the surface of a paint stick 
when not in use. Peel away the film with a paper towel, rub 
it gently on a rough surface, or pare it down using a knife. 


Spread your fabric over the textured surface, and with a light 
touch, as if you were coloring with a crayon, apply the paint stick 
in a rubbing motion directly to your fabric. You can use a tooth- 

brush to smooth and blend the colors after application. 


Use any solvent suitable for oils (preferably odorless) to clean your 
tools and work surface. Or clean up with soap and water. 


Allowthe painted fabric to dry for three to five days. Then toss the 
project into a hot dryer for 45 minutes. Set your dry iron to the 
appropriate setting for your fabric. Protect your ironing surface 
with an old piece of fabric or muslin. Position your painted fabric 
facedown over the muslin, and press from the wrong side to set 
the color. Press each section of the fabric for 10 to 15 seconds. 

3: If you haven't allowed sufficient drying time, the oil will 
bleed right through the muslin onto your ironing surface. 


Your finished fabric canbe washed and line- or tumble-dried on 
low heat. Do not dry-clean. 


Visit 
ThreadsMagazine.com for a 
video demonstration of 
embellishing with paint sticks. 
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The fabrics on the 
left were embellished 
with textures 
borrowed from 
(above, top down) 
rat wire, plastic 
rubbing plates, a 
plastic needlepoint 
canvas, and clear 
rubber stamps. 
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An online boutique of upscale 
fabrics, hand-selected by a designer 
with access to some of the best 
of New York and Europe.* 


¢ FREE Swatch Service! 
e Great prices, weekly specials 


dl est ner 


“you have exquisite taste. It’s such a 
relief to have found your website...” 


“You've revolutionized my sewing life...” 


“Your fabrics are wonderful and your 
customer service is the best anywhere.” 


Try us - we'll take 10% off your first order! 


For information, contact Linda: 
215-542-1082 / linda@emmaonesock.com 


www.emmaonesock.com 


*Please shop responsibly. Our selection is habit-forming! 
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Fare Tahiti Fabrics 


Hawaiian Print, Tropical, & 
Exotic Fabrics from Around 
the World 


on the Big Island of Rawai' 


toll- free: 877-287-3449 


www. faretahiti.com | 
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The Bali Collection 


Islander Sewing Systems 


866-658-2612 248-889-5091 
batikbutik.com islandersewing.com 
Clothing Designs by La Fred L.J. Designs 
510-893-6811 775-853-2207 
lafred.com LJDesignsOnline.com 
ees Line eo Encore Designs 
877-7 800-868-3003 
Slee com www.encoredesigns.com 
Fashion Patterns by Coni Modular Design 
928-204-9362 503-722-5152 
fashionpatterns.com kaylakennington.com 
| Great Copy Patterns Petite Plus Patterns 
» J 262-898-1400 877-909-8668 
=) greatcopy.com petitepluspatterns.com 


Purrfection Artistic Wearables 
800-691-4293 
purrfection.com 


SAF-T-POCKETS Patterns 
503-761-6460 
saf-t-pockets.com 


The = Workshop 
785-357 
see mera com 


Visit us online! 
www.patterncompanies.com 
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READER SERVICE NO. 53 


FEBRUARY/MARCH 2006 73 





Distressing jeans 


O | need to know how 
=m. to make homemade 

blue jeans faded, worn, and 
“designer” looking.{ have a 
13-year-old daughter who is too 
tall for ready-made jeans and 
too picky for homemade-looking 
ones. Help! How is stone wash- 
ing done and the other fading 
processes that make jeans look 
really old and worn in? 

—Paige Johnson, via email 


Ruth Ciemnoczolowski, 

who designs from her 
Omaha, Nebraska, studio, 
replies: Stonewashing 
requires professional chem- 
icals and equipment. But 
here's how to get the best 
results at home. 


14 THREADS 


READERS’ QUESTIONS — 
EXPERTS’ ANSWERS 


Establish a grainline on copied garments 


O I'm using a pair of pants 
=e. that | made a long time 
ago as a pattern. | carefully 
removed the seam stitches, and 
| plantocut new pants using the 
resulting pieces. How do | deter- 
mine where to put the straight- 
of-grain line? 
—Kathy McElveen, 
Columbia, South Carolina 


Mary Ray, Threads 

contributing editor, 
replies: It just so happens 
that I'm about to copy a pair 
of my own (extremely old, 
worn, and paint-covered) 


Don’t start with one huge 
piece of denim; if it folds 
in the washer, you may get 
undesirable “worn lines” just 
from prewashing. Cut your 
denim into jeans-size pieces 
(enough to make one pair), 
then sew the raw edges 
together in a fabric circle 
to get an evenly faded and 
lightened piece during pre- 
washing. To prewash, use 
hot water, bleach, and a long 
wash cycle. You can also use 
Fast Fade, a product from 
Rit Dye (RitDye.com) that 
softens and lightens denim. 

Prewash your denim 
with other jeans, towels, or 
fabrics—anything to provide 
more abrasion. The denim 


pants. One way to establish 
the straight of grain is to 
examine the fabric of the 
garment youre copying. If 
the weave is clear, try to 
trace the grain of the fabric. 
But a more accurate way 

is to square the grainline 
from the hipline or the 
crotchline. Draw a line par- 
allel to the floor and straight 
across the pant leg from the 
crotch point to the side edge, 
as shown at right. Then draw 
a perpendicular line through 
the crotchline to establish 
the grainline. 


should not contain Lycra— 
bleach eats Lycra. 

Keep prewashing the 
denim until it is almost as 
light as you want the darkest 
part to be. Then sew the 
jeans, and try them on. Use 
chalk to mark the areas you 
want to lighten. The place- 
ment of the dark and light 
areas makes designer jeans 
“designery. Lighten the 
areas strategically—and 
position them to flatter your 
daughter's figure. 

Common household items, 
like Clorox Soft Scrub and 
sandpaper, provide the dis- 
tressed look. Soft Scrub is a 
thick, white liquid that’s easy 
to apply with a foam brush to 


uf 
‘p 
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the areas you want to lighten. 
Wash your jeans well, after 
every Soft Scrub applica- 
tion. Bleach pens work faster 
than Soft Scrub and produce 
precise lines for making worn 
lines on hems. Test denim 
scraps to see how fast the 
denim fades. It is better to 
bleach in layers, building up 
to the perfect fade, than to try 
to get good results all at once. 
Distress sections with sand- 
paper, pumice stones, or wide 
nail files, and rub against the 
denim to wear it down. A rasp 
makes beautiful frayed hems 
and pocket edges. Tuck a roll 
of newspaper in the pocket to 
protect your jeans while you 
distress the pocket edge. 


illustration: Martha Garstang Hil! 


Benefits of gold eye needles 


O Can you tell me the 
=. Purpose of the gold eye 
on some needles? 

—Barbara Davidson, 


New Paltz, New York 


Notions maven Dianne 

Giancola reports back 
from the folks at Entaco 
Limited about gold eye 
needles: Entaco is a manu- 
facturer of fine-quality 
English needles, including 
brands such as John James, 
Colonial, and Mary Arden. 

Gold eye needles are man- 

ufactured using fine-quality 
nickel-plated steel needles, 
which are hand-dipped into 


Little threads that follow your sewing 


O Do you have any sug- 
gestions as to how! can 


te 


small vats containing an 
18-carat gold-plating solution. 

Gold eye needles are 
smoother and easier to thread 
and have a more attractive 
appearance than regular nee- 
dles. They do not rust, which 
makes them perfect for people 
who live in areas with high 
humidity. Like all high-quality 
needles, gold eye needles have 
eyes that are highly polished 
and carefully inspected to be 
sure theyare free from burrs, 
so there is never any danger 
of thread fraying or breaking. 
Gold-plated needles are also 
available for quilting, needle- 
point, and cross-stitch. 


do handwork—so you can 
flick threads into the bag 


prevent tiny pieces of thread 
from settling all over my house 
while I'm in the middle of a sew- 
ing project? 
—Linda McMurray, 
Saskatoon, Saskatchewan 


Anne Marie Soto, editor 

of Notions, the national 
publication of the American 
Sewing Guild, replies: The best 
way to avoid runaway thread 
bits is to tape or pin small 
brown paper bags in strate- 
gic places around your work 
area—on the ironing board, 
next to your sewing machine 
and serger, at your cutting 
table, by the chair where you 


before they land on the floor. 
Finish the edges of ravel-prone 
fabrics with your serger before 
you start to sew. Keep a box 
of fabric-softener sheets in 
your sewing room. Use them 
to wipe down your sewing 
machine and the (uncarpeted) 
floor around it after each 
sewing session—the sheets 
magnetically attract lint and 
thread. If there’s carpeting un- 
der your machine, try a quick 
wipe with a Gonzo Wonder 
Sponge (GonzoCorp.com), a 
sponge designed to pick up 
dust and dirt without water or 
solvents. It also grabs pet hairs 
along with the threads. 


17th-century sewing term 


What is bespoke tailoring? 
—Merve Williams, 
Washington, D.C. 


tery 


Ann Steeves, Threads 

author and manufacturer 
of women's accessories, tells 
us: The term “bespoke” dates 
back to the 17th century, 
when English tailors stocked 
lengths of fabric in their shop. 
When a client chose a fabric, 
it was said to have “been spo- 
ken for,” and the tailor then 
made the garment to that 
individual's specific require- 
ments. “Bespoke” is now com- 
monly used to describe finely 
tailored clothing. 
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Send it to us, and we'll find 
an expert’s answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 
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COUTURE FABRICS 
Scottsdale, Arizona 

(480) 949-8238 
coutfab@ msn.com 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 

(520) 795-1533 
www.buttonsnboltsfabrics.cam 


F & S FABRICS 

Los Angeles, California 
(310) 475-1637 
www.FANDSFABRICS.COM 


JANE’S FABRIQUE | 
LaJolla (San Diego area),/California 
(858) 459-5828 

Janesfabrique @san.rr.gom 


STONEMOUNTAIN and 
DAUGHTER FABRICS 


Berkeley (San Francisco area), Galifornia 


(866) 4SEW-FUN 
www.stonemountainfabric.com 


D’LEAS FABRIC & BUTTON STUDIO 


Denver, Colorado 
(303) 388-5665 
www.dleas.com 


FABRIC GALLERY 


Williamston (Lansing area), Michigan 


(517) 655-4573 
www.fabricgallery.net 


GINNY’S FINE FABRICS 
and SUPPORT GROUP 
Rochester, Minnesota 

(507) 285-9134 
www.ginnysfinefabrics.com 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, Missouri 

(314) 997-1531 
efarmer @ sbcglobal.net 


KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 
www.kaplansfinefabrics.com 


SEW NATURAL’S 
CREATIVE TEXTILES 
Santa Fe, New Mexico 
(505) 982-8389 


WAECHTER'’S SILK SHOP 
Asheville, North Carolina 
(828) 252-2131 
www.waechnhters.com 


We make \ 


MULBERRY SILKS 
and FINE FABRICS 
Carrboro, North Carolina 
(Chapel Hill area), (919) 942-7455 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


THREADS AT. GINGERBREAD HILL 
Aurora (Cleveland area), Ohio 

(330) 562-7100 
www.threadsgingerbreadhill.com 


THE CLOTH MERCHANTS 
: Tulsa, Oklahoma 
(918), 760-7965 or (918) 269-4342 
theclothmerchants @ swbell.net 


LINDA’S SEWING CENTER 
Corvallis, Oregon 

(541) 757-1317 

lindassewing @ proaxis. com 


27th STREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.27streetfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 

(503) 224-4202 
www.josephinesdrygoods.com 


THE FABRIC PLACE 
Pittsburgh, Pennsylvania 
(412) 341-8868 

fax (412) 341-8650 


THE-GRAPEVINE COLLECTION 
Hurst (Dallas-Ft. Worth area), Texas 
(817) 514-6061 

www.sewitup.com 


FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 
fashionaffair@ msn.com 


CURRAN DESIGNER FABRICS 
McLean (Washington D.C. area), Virginia 
(703) 556-9292 
www.currandesignersfabrics.com 


NANCY’S SEWING BASKET 
Seattle, Washington 

(800) 443-2964 
www.hancyssewingbasket.com 


. ESTEE’S FABRICS 
Edmenton, Alberta, Canada 
(780) 436-7533 

www. estees-fabrics.com 


you feel special. 


insist on locally ime fabric stores 
www.finefabricstores.com 
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Couture Sewing Seminars in 
Baltimore, St. Louis, Sacramento, 
wet rge ey! land, spree San Diego 
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information 


Find our advertisers’ web sites 
quickly and easily on 
our online Advertiser Index at 


threadsmagazine.com 
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Would you like 





Sawyer Brook 


DISTINCTIVE 


a fabric vere 0) 
in YOUR 
mailbox? 





ames 


Tempting fabrications 
Unique textures 

Best match service— 
linings, buttons, thread 

Staffed by fabric specialists 


Send $5.00 for swatch offer to: 
Sawyer Brook Fabrics P.O. Box 1800T 





Visit us on the web at sawyerbrook.com 
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LABELS & TAGS 


IMMEDIATE DELIVERY 


> — 


24 HOUR SERVICE ON ALPHACARE 


Visit our Web Site! 
www.alphaimpressions.com 


4] (800) 844-8271 © (323) 234-8771 
41-8715 « E-mail: sles@alphamoressions.com 
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Jacket-facing 
solutions 


Adjust your pattern, 


| B 


add petite piping, and 


bind with a Hong Kong finish 


hen making a 
jacket, one of the 
challenges is to 
build the right amount of 
ease into the facing to elimi- 
nate the bothersome pucker 
that often appears at the front 
hemline. And that pesky little 
raw edge of facing that shows 
between the hemline and 
the lining on a lined jacket 
is a nuisance that requires a 
nonbulky solution. 

With a little pattern engi- 
neering, I have developed an 
elegant solution to both of 
these problems that requires 
no more than a simple pat- 
tern adjustment and a slight 
change in the construction 





Mas 









a 


Al ta 


en 


Y JUDY BARLUP 








technique. And to go with the 
two fixes, I'll show y@u how 
to add a piped, couture finish 
between the facing and the 
lining as the ultimate touch 
for a beautifully sewn jacket. 

My solution involves 
changing the lower front 
jacket and facing hems to 
accommodate an open finish 
that eliminates the pucker. 
The free edge enables you to 
apply an elegant Hong Kong 
finish. And the piping around 
the lining is just gravy. 


Judy Barlup teaches and 
writes about fitting and tailor- 
ing from her home base in 
Bellevue, Washington. 
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Adjust the pattern 


Add pattern paper to the lower edge of your jacket front 
and front-facing pattern pieces (if needed to make these 
adjustments). 


Extend the hem allowance on the jacket pattern from the fac- 
ing edge point 2 inches toward center front as shown at far left. 
Note: If the front-facing pattern already has 
| a hem, adjust it to meet these specifications. 
Place the facing pattern over the jacket 
pattern, matching the center-front edges. 
j Add and/or extend the facing’s lower edge 
to match the adjusted jacket pattern (near 
j/ left). Note: If the hem of the front extends 
all the way to the front edge, remove as 
much of the hem as necessary to make the 
two hemlines match. 
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MASTER continued 


Sew on the facing 


With right sides together, stitch the front facings 
to the jacket. 


Begin and end stitching 1% inches from the facing edge 
as shown at top right. 

Press, clip, and grade the enclosed seams. Press up the 
jacket hem on the front, then press up the facing hem 
(the unstitched section of the facing) so that the hemline 
falls slightly above the 
hemline of the jacket. 
Turn the facing right 
side out, and press. By 
leaving the lower edge 
open, you prevent the 
hemline pucker. 
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Apply the piping 


A corded piping applied between the lining and the 
facing adds pizzazz and makes the jacket interior look 
as elegant as the exterior. 


Make your own piping using bias strips of contrasting lining, 
silk, or any light- to medium-weight fabric, and use heavy 
crochet thread like Speed-Cro-Sheen (KnittedThreads.com) 
for filler. lf you want an even finer piping, use the filler and 
then pull it out after the lining is attached. 

Lay the piping on the facing over the seamline, and align 
raw edges as shown at left. Position the bias % inch below 
the hemline, and start sewing * inch above the hemline. 
Don’t stretch the piping as you sew; if you do, it won't stay 
flat. Sew from the hem up, around the back of the neck, and 
back down the opposite front side, ending *% inch above the 
hemline. Trim off any excess bias to % inch below the hemline. 





ations: Bob LaPointe 


Photos: Sloan Howard. Illustr 


Attach the lining 


Follow your pattern to cut and stitch the 
lining pieces together. 


Turn up the lining hem % inch shorter than 
the jacket hem, and press. With right sides 
together, pin the lining to the facing. 
Position the lining hemline % inch above 
the jacket hemline. The raw edges of the 
lining and jacket hem allowances should 
match. This hem also builds a drop (extra 
fabric) in the hem of the lining to allow for 


ease of movement. 





Stitch the lining to the facing as shown above. (Or you 
could sew with the facing side up, which allows you to 
follow the previous stitching line.) Sew along, or slightly 
to the left of, the piping stitching line. Fold the extra pip- 
ing up over the lining hemline as shown at left, and pull 
the filler cord sideways, parallel with the hem as shown at 
bottom left. If you want a finer piping, you can remove the 
filler cord now. It’s done its job of making the piping even. 


Fold the piping fabric tail over the seam 
allowance, pull the cord perpendicular to 
the seam, and turn the lining to cover the 
seam allowance. 


continued >>> 
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MASTER CLASS continued 


Bind the lower edge 


A HONG KONG FINISH 


A Hong Kong seam is the finishing touch that covers all BINDS THE EDGE 
of the raw edges in a bulk-free binding that matches the 

piping. In this case, you're only finishing a couple of inches To finish the edge of the 
of seam, so it takes only minutes to complete. Follow the facing, use a Hong Kong 


directions in the sidebar at right. Note: The lining fabric is 
not shown in the illustrations. 


seam finish. 


A. Cut a 1% -inch-wide by 
2- to 3-inch-long bias 
Strip, or use a strip of 
the bias used for the 
piping. Align the strip 
along the bottom edge 
of the facing with right 
sides together and 1 inch 
extending below the 
hem. Stitch the strip to 
the lower 2 inches of 





the facing edge witha 


%-inch seam allowance. 


B. Fold the strip away from 


the facing, and press. 


C. Fold the overhanging 





end around the edge (1) 





and then snugly miter 
the corner on the 


wrong side (2). 


D. Fold the strip over the 


seam, and press. 


The corners and edges 


are elegantly finished, | E. From the right side, 
and the final pressing Ne : stitch in the well of the 
readies the jacket for | seam the length of the 


hemming and wearing. 


binding. For a more 
elegant finish, stitch the 
binding by hand from 


the wrong side. Trim 





excess binding from the 


wrong side. 
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Atlast ...your two favorite Threads columns have been compiled into paperback 
books. Now you can have SewBasic and Quick to Make right at your fingertips! 


SewBasic 34 Essential Skills for Sewing with Confidence 
gee" ™, The one reference a beginning (or returning) sewer needs! It’s concise, authoritative and filled with 
detailed information that walks you through the process of sewing —from going to the fabric store 
to cutting out, sewing and finishing a project. It's an essential reference book at a great price. 


Paperback, 96 pages, 75 color photos, 80 drawings 
ISBN: 1-56158-541-6, Prod #070638 $1 ? 9 5 


Quick to Make Stylish Gifts to Craft in a Day 

A collection of the very best small craft projects published in Threads since 1995. With Quick to 
Make you'll create sophisticated fashion and home accessories in very little time. Each of the 34 
smart and different designs makes a perfect gift or keepsake. 


Paperback, 96 pages, 120 color photos, 80 color drawings 
ISBN: 1-56158-513-0, Prod #070632, $1 4,9 5 


Taunton Direct 


nee @ 
CY OS Taunton Direct, Inc., 63 South Main Street, P.O. Box 5507, Newtown, CT 06470-5507 
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omynolions,com | OUR PASSION IS 


FABRIC 
SINCE 1918 
LET OUR EXPERTS HELP 
From Fashion to Decorating 
Linen & Wool to Luxury 
Fabrics like Silk Ones, 
' You will find 


the FABRIC here! 


«Alterations for Professionals 
¢ Specialty Alterations: Bridal/Formalwear 


Cincinnati, OH 


Banasch’s 
March 26-31 


Asheville, NC 










NEUE MODE PATTERN 


(Our selection) 
__ WITH PURCHASE OF THREE PATTERNS | 





ye. AND April 24-29 Plus Much More-~— 
ad Ff | ALWAYS ¥, OFF " Linda Stewart www.millendstore.com. Personal 
ja Ae 20 0 — instructor 9701 SE McLoughlin Bivd. Swatching 
a XG » ALL ACCESSORIES Register Now! 276-669-3299 (sonvselase ot 
he Ba zippers, threads, quilting fabrics, needles, LStewartCouture @bvunet.net Fax 786-2022 Since 1918 
scissors & shears, sewing furniture & more! LindaStewartCoutureDesi 
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All Stytes Now Available Online From 
www.birchstreet-folkwear.com 


Printed Custom Labels Sewable Swedish Tracing Paper 
Catalog sent with samples and order founs. Don't cut your patterns! 
-maii: postman @sterlingtape.com. 
www.sterlingnametape.com 





: Ranaatives ie Sapecua: ve 
Personal Attention and many 










te sed 


1-800-654-5210 


10 yards rolls - 29" wide 114,000 Sewing Machine & Pattern Reviews 


4 | ; Tl : Trace your pattern with this durable, strong, 
ter ing ame see-through and drapably soft pattern paper. 
Contact us for pricing, free sample and catalog 
Fape Ci 
ape Lo. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 


Buy Patterns Online 
Jalie, Kwik Sew, Loes Hinse & more! 


www.Pattern Review.com 
Helping You SEW SMARTER --- every day! 


Birch Street Clothing 
P.O. Box 1110, Alta, CA 95701 - Dept TH ' 
800-736-0854 (530-318-3883) * www.birchstreetclothing.com | 


DEALER INQUIRIES INVITED 
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~ MARKETPLACE 


North Jersey’s largest fabric/quilt shop. 


BERNINA® EJ sewinGc MACHINE 
Fabrics-Yarn-Machine Embroidery 
Located 25 minutes from New York City 
between Rts, 287 & 80-just off Rt. 23. 
Acme Country Fabrics 
24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 
973-696-1784 www.acmecountryfabrics.com 





Patterns & hardware 
for purses 











PURSETICKETY 


Sad about not finding 
| gorgeous fabric at great 
prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 €lna 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 


www.pursenicketypatterns.com 





BUTTONDRAWER. -COM 
ey brews clasps s e te e 


Shop our online > $====I a | 


| | ees or ~~" 








Make Lovely Smocked Dresses 
Fast & Easy with a Pleater 








website pot Kec COMPANY Fabrics, Notions, Craft Basics & More! 
ad caprochure 1-888-290-8327 PO Box 234 La Grange KY 40031 (502) 265-1005 





www.toscacompany.com 
e-mail: pleaters@ toscacompany.com 





| www. zipperstop. com 
| YKK Zippers 
“Zipping Up America Since 1941” 


Shop the Country's Largest Fabric Store On-line. 


baerfabrics.com 


of Merchandise! | 





2 Acres 


1.888.947.7872 


STRETCH HOUSE, INC. 
232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 
Best source of spandex, 
trimmings and feathers. 
Wholesale and retail. 

Mail order available. 

Ask for swatches. 

Phone: 212-868-0944 « Fax: 212-868-0948 
sales @stretchhouse.com 


1 www.stretchhouse.com 





FABULOUS RIBBON TRIMS. 
LEN TEXTILES | 


jacquard or printed @ unusual subjects 
for sewing, scrapbooking, paper crafts 


wholesale or retail www.lfntextiles.com 


t: 773/883-1888 f: 773/883-2021 


2” Order One or More! CUSTOM-MADE ™ 


ZIPPERS 


= We are America’s #1 source for zippers you 
= cannot find in a retail store. All zippers made to 
= your specifications, and shipped quickly. Easy 
= on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 


ZIPPER SOURCE SM 


MAY 






~ SHOP LIKE A PROFESSIONAL! 
We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE:888-401-7400 
Contact us at: info@wardrobesupplies.com 

















teeeeeiis 

1900 W. Kinzie 45 SoriecGe: IL 60622 

S: Phone: 312-492-7200 @ Fax: 312-243-1600 
TARA WWww.zippersource.com gama 


Check out our new full-service website: 





__ http://wardrobesupplies.com 
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wavs Er cepinesenigns.com 


Every type of zipper imaginable!) 





See ad index On pages 88-89 for reader service numbers. 


rOTessiOnals.org 


F 
PROFESS PAL at WAT 


(i “gi! IC Teligs 


mbersnip i Ol 
(877) 755-0303 or write 


PACC, Dept. T, 7722 Old Woodstock Lane, Ellicott City, MD 21043 
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agw Amazing 
(formerly Stretch & Sew) 
Fabrics by Mail 
fine knits + more for the fashion sewing enthusiast 
952- 884- 7321 


visit us at www.sew-amazing.com 
521 W. 98'" St, Bloomington, MN 55420 




















Canada's online retailer of fine fashion 
fabrics, sewing pattems and notions 


| ~ Bali batik rayon from The Batik Butik 
~ The Bali Collection sewing patterns 
42) ~ Interlock & ribknit from Siltex Mills 
2 ~ Selection of fine cotton fabrics 
~ Folkwear, Kwik-Sew, The Classics by Material Things 
Petite Plus Patterns, The Sewing Workshop Collection 


Distinctive Sewing Supplies 


www. distinctivesewing.com info@distinctivesewing,com 








| janes" nO ‘Signature laccuard Fabric, 
. Ribbons, Labels eis, 1ags. 


Patches <Ne min aty> 
FUHNG SATIN CO., INC 
Embroidery Art for Jackets, 
Shire. Uniforms, Jeans 









Instructional videos & DVDs 
teaching efficient and professional 
techniques for making pillows. 
888-745-5797 
www.thepillowlady.com 


..do it yourself! 


aiySLipcovers.com 


instructional videos & dvd's for beginners 








FABRI ir 7 


sr, St Theresa Textile Trove. 

o , PURVEYORS OF THE 

% BEAUTIFUL & EXOTIC IN 
# TEXTILES & EMBELLISHINGS 
% Beads, Buttons, Japanese Cottons, 

% Fancy Silks from India China & France, 

3 African Mudcloth Kube & Tie Dye, 

& Bali Batiks (in cottonand rayon !} 

s & Guatemalan Handweaves. 


Mention this ad for 10% off 
phone mail or mternet ord ers 
www.sttheresatextile.com 









1329 Main Street, 
Cincimati, OH 45210 
(800) 236-2450 


La 
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- 
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SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee ee Company” 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 
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Ww Lit chin gion, 
8 This eine your pamma's embroidery! . 
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wa - BRIDAL 
& FASHION, 
FABRIC CENTER ) FABRICS 


Find the Finest at Kay Fabric Center! 
NOW IN OUR 34" YEAR. 


Linens ~ Silks ~ Rayons ~ Polyester ~ Lycra ~ Laces 
Beaded Fabrics ~ Brocades ~ Ultra-Suede 


Oriental Prints ~ Chanel Fabrics ~ Appliques 
Call for Samples & Service! 972-234-5111 





518 W. ARAPAHO ROAD #113 » RICHARDSON, TX 75080 


Handmade Guatemalan 
Fabrics 


Guatemalan Rainbow Fabrics 
designed by Priscilla Bianchi 
Luscious Silk Noil 
Valdani Threads 


newmoontextiles.com 
626-296-6663 





POINTS 
PLEATS? 


Modern, casual style | 
$19.95 | 


+3.00s&h | 


FLadd 6 1/2% | 


CUTTING CORNE RS 
19477 Louisiana Ave * Ste 211 
Bid sae Laks FL 32789 


Fabrics For All Occasions 
» Bridal and Formal Fabrics * Daywear 
1332 Southwest 59th 
Oklahoma City, melita 73119 
5) 685.1279 
www.helenenoxfabrics.com 
Hours: Mon.-Sat. 10-6 + Sun. 1-5 
We ship all over the United States 


Lecades of © 


Patte rn (_Lompany 
beautiful vintage peacrs 





reproduced i Int many SIZES 


Www. decadesof style. com 





Unique and Exclusive 
High Fashion | 
Dressmaking Patterns 
designed for 
Style Obsessed 
Sewers and 
Dressmaking Divas 
Patterns so hot they’re smokin’... 
www .hotpatterns.com 








a 

















| * Over 50, O00 cratt& | 
| C Maia sewing supplies 
) DIE * MORE than 900 brands 
. bi an *LVERVOAY \ow prices! 





www.fleecelady.com 
(909) 223- FLEECE 
a93 3 


your online source for polar fleece 
we carry FLURR and minky 























W ORKSHOPS FO8 THE FasHiow Conacious SeamerTmnss 
LIMITED PARTIAL SCHOLARSHIPS 

PROCT @ LES” non-profit quilt Besertt 

lal Roow Rans—Beavexrox PHOENIX INN 







All Dress Forms 


Mini Mannequins 





alldressforms.com of) 


sewing patterns | = 
of your exact measurements! | 


> Shylish deaigns with perlect fi 
] 


+ pr a hore oF pet Oy Mmial 
‘ese peome code LOWESEWING | 


personal mnasurerments dalam 
printing of your own pallens 
- Sewing books, machines, forums 
www.m-sewing.com 
Ay Mem 
hah eek aT 

Pants Fitting Workshops 

JSM Tools™ for Pricing Alterations 








Joyce S. Murphy * 989-379-7202 © jsmpatterns.com 


www.manne-king.com 
Thousands of new items available online. 

Call or email for our new 96-page catalog! 
SPECIAL INTRODUCTORY PRICES! 
Dress Forms from $94.95 
Coat Forms from $94.95 


Fasy online ordering & as always 
Wiently customer service! 


1-800-779-1566 
3855 Elm St. ¢ Denver, CO 80207 
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MARKETPLACE 


When you need 
bright IDEAS in 


fabrics 


Fabulous Fabrics & 
Findings ie nee COTIONS C 


sewing needs! retail~mail order 315-363-6834 
Rt.5~Oneida NY 13421~cottonsetcquiltshop.com 





The African Fabric Shop 
Vibrant. Exciting. Unique. 


Wax prints. Batik. Mudcloth. Beads. 
For dressmaking, quilting and furnishing. 


www.africanfabric.co.uk 





CLOTHINGLABELS4U.COM 


CUSTOM 
WOVEN 
GARMENT 
LABELS 


AFFORDABLE PRICES! 
FREE SAMPLES! 
DURABLE! 
Won't FADE 


1-800 469-1301 | 


4172 Piedmont Avenue 





Red Deer College 
| Alberta, Canada 


meas) 


AVAWAKS Cen Nor WAeeyelnbetttbersiaeitre-taloye¥A 





OUTERWEAR & ACTIVEWEAR 
fabrics, patterns & notions 


ph: (403) 242-3537 
fax: (403) 242-4171 
DISCOUNT PRICES 





Jpeg bait hip llasty 


a oo ri 


WORLD OF 


| bone rda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 
Send $18 for 3 issue trial subscription to GLP 


INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 


call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 
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Experience Series ig 
Summer Workshops for Adults > 





See ad index on pages 88-89 for reader service numbers. 


© va) Lead 


One-of-a-Kund & Vintage Patterns 
Salk Thread 


Vintage & New Fashion Buttons 


Apparel & Bridal Fabrics 


www.EvaDress.com 
Stunning new fabrics are in! 
772 N, High Street, Suite 102 
Columbus, OH 43215 
614.291.8515 


RICHLAND SILK Co. 


SILK BATTING 
SILK THREAD 


WWW.RICHLANDSILK.COM 
917-263-4756 


Your source for mail order 
sewing supplies 
* Hard-to-find items for fashion sewing 
* Tailoring supplies + Buttons 
* Over 80 colors of Ambiance lining 
« Designer patterns 


www.thesewingplace.com 
1-800-587-3937. 





The Amazing 


FITTING ASSISTANT 


Lges, Your body meses nls 
to convert Your 30 orm 
Our 20 master patterns 
Your Personal Fit 
Reduces Your Frustratio 
Saves Your time & : 
6 sapyedhie re Your a 
Oo use for Your bett atie r Fil 
erson al Your 1 Pers onal Fit- ‘ting Shells 
ide Your patiens like 
Your body fits into a garment 


AoW, (OUT ErSonalh tt com threads Hin 
550-213-6630 Fax 559-201-9933 


“Buttons NW 
Unique & Exciting Buttons 
SHOP OUR WEBSITE 


* *| WWW.BUTTONSofNW.COM 
ae PH 1-800-556-7657 















Choirs Drover Pats 


Shirred Top & Princess lok 
yw Panen No. 426 


- en ay 


on 
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PRINCESS | 
WRAP TOP | 





G Up 
Uy” 









a5 _ SHIRRED TOP | | 
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Pp: 248.547.1080 f: 248.543.4037 






Go fa our website 
to se6 our complete 
line of patterns and fabrics 






W. www.cjpatterns.com 









@: christine@cjpatterns.com 


for inquiries: PO BOX 858 ROYAL OAK MI 48068-0858 LISA 





genuine 


‘Polartec & 


Polarfleece 


fabrics direct from the source 
year round! 






Malden Mills: 


store 











www.maldenmillsstore.com 


Shop on-line or call toll free 877-289-7652 fora $5 swatch pack. 


(02000 Malden Nis Industries, inc. Malden Mast, Polarecce >, arid Polartec® are tradmarks rauiatered in the LLG and in other jurisdictions fir fabvics available from Malden Malis industries, hc. 


amet % ones sere 4) a 


| i 900 bee wre pte tes H by he on ‘ , 
», fat doses oo 0000 we nt r ; F', ie a a ein? 
~ Hundreds of Ready Made 
Iron-On Metal and 
#  _-,,) Swarovski® Crystal Transfers 
Ee dere e Crystal Zippers 
® Knit Sew-In Collars 


136 S, Juniper « Escondido, CA 92025 
“ror page PEK eTITe 3 ar RT Sudss pen ee: com 
54" dupioni silk $10.50/yd 


‘www.silkbaron.com 





100+ vote) fo) Es 








FIRE Mrountan 
GEMS" Bead; 





Billions Friendly Service” sie 107) 
of America’s 
Favorite Beading 
Supply Company 
Request your 
comprehensive | 
catalog NOW! 
1-800-355-2137 
| shop online 


















| | . Dept. C033 
www. FIREMOUNTAINGEMS. cOmM 





Summer Arts Workshops 





Prestigious faculty * Scenic location 
One week and weekend programs 
Small classes accommodate all levels 








Courses for adults include: 
Fabric Collage, Navajo Weaving, 
Native Basketry and much more. 


951.659.2171 x2365 
summer@ idyllwildarts.org 











Lorraine Torrence e 
Destgni @ 


2112 S.Spokane St. Seattle, WA 98144 
www.lorrainetorrence.com 


CLASS ACT ENSEMBLE 


Pattern includes 4 jacket views 
plus long and cropped pants 
XXS-3XL 


TOLLFREE: 1-800-369-4974 
Ask for free brochure 





Wa; bie —_ nae naive 


By video, DVD, We supply everything 
or froma from jesson plans 
teacher near you to student referrals 
(Dept. TEACH) 


| mee For FREE Brochure contact 


You Can Make It Inc. 
® 


1-888-LRN-2-SEW or 610-760-1908 
PO Box 247-TH: pa eran PA 18088 
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PRINTED & WOVEN [2ber 
Custom Designed for All of Your Needs 


SE OE oi 


Fast Manufacturing * Excellent S ices * Small Or ai OF Large Orde rs 
@ 1-800-944-4696 intsocvcrion pack 


GENERAL LABEL MFG. - www.generallabel.com | 









‘KENNETH KING 


Tailored Jacket, Moulage and Pattern Drafting 





March, April, june 2006 + Indianapolis, IN | 






The Tailored Jacket 
March 3-5 
The Moulage 
April 21-23 and June 3-5 
Pattern Drafting 
June 6-11 








Register Today! 
kickycoufure.com 
347.371.3886 












Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 





mg. LLOWS& 


FACTORY DIRECT 

AT WHOLESALE PRICES 
| FREE CATALOG! 

Inside NJ: 973-546-4502 x33, 

4 sD) \. Outside Nj: 800-634-6647 x33] 


Cyan © www.lodidownandfeather.com 


brent hur 





Oft WIDE Fabrics & 






Grommets/“Draperies 
For Washable Seamless Draperies, 
Slipcovers, Tablecloths, & more! 
$2 Planning Kit with Samples: 
www.HomespunFabrics.com 
1-888-543-2998 


easeates Agent 007, 


«Stick-on * Giant Fiberglass 
‘Iron Clean Ironing Board Non-stick 
‘Iron Shoe — Cover Ironing Sheet 


to order: write, call or e-mail © PO Box 1797 Auburn WA 98071 
| 1-800-527-8811 * www.bonash.com 


A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 



























Entire Fairy Frost Collection 
from Michael Miller Fabrics 


www.atabricoasis.com 


P.O. Box 737 * Garrisonville, VA 22463 
(540) 286-2609 













50 Hazelton Lane 
RR#1, Box#1 
North Bay, Ontario 
Canada PIB 8G2 
705.494.8529 
www.finesewing.com 


\ 4 ———————— 
Vere SEwine & Design 
¥ wine d bi bv Ke ithryn Brenne 
















CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Chanel and That Suit 
May 13-18, 2006 


Couture Tailoring 
September 18-23, 2006 


Haute Couture 
January 10-15, 2007 






Unique couture 
workshops to expand 
your horizons, 
inspire you, and 
increase your skills. 
Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 












‘Sewabration. com 
| the 
, Simplified Sewing Series 


Quality Value Style 


Your source for sewing cabinets with the looks of fine furniture. 





‘QGtminnan wwvvw.Clotilde.com eee 


: The best name in sewing notions! 

i Over 2,000 items—tools, threads, 

i quilting and sewing books and patterns. 
Contact us today! We will rush you 
| 

| 


- = = = = = 


our newest catalog. 










_Cloti Ide 


| 
RO. Box 7500, Big Sandy, TX 75755-7500 
(800) 772-2891 

1 www.Clotilde.com 









x ac 8386 North Main St. 
I yi _ Eden NY 14057, PFAFF 
Oc SEE 716-992-4364 Dealer 





Fashion Fabrics / Cottons & Findings 
www.edensewingcenter.com 


SEW TRUE 


| Professional Sewing Supplies & Equipment 


X, 


Hel select of Dress Forms 















Call for a Free 
Catalog : 
1800 SEW TRUE 
(739-8783) 






or 





Visit our Website: 
sewtrue.com 
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candlelight valley fabrics 


designer fabrics on-line 


silks 


wools cashmeres 


ierseys linens Ssuitinc 


microtibe nS roayVyorns 


it’s where you want to be! 
www.candlelightvalleyfabrics.com 


[DLN <0) J OW OL OM DD 


by Elizabeth M. Allemong 
yaa oXele) @r-Velelvimele-vaititcmer:tycem) (0) so ami ate 
European way! 

To order: send $35 + $4 for shipping to: 
Ad Show IOS 51010) Gc 1 Ohm 310) A PANT 
Columbus, OH 43229-0209 
OR 


save 20% at vestisbooks.com 





Patterns for haty & gloves 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needies, 
Fabrics, books, biocks & more 


Pattern 4 Stadio 
For Distinctive Hats & Gloves 
P.O Box 16874 


Cincinnati, OH 45215-0874 
(513) 821-HATS 













Www.patternstudio.com 
pstudio@patternstudio.com 













Bo « Foundations ¢ Blocks © Kits « Classes 


A hat wilf complete your art-to-wear ensemble. 
Find quality supplies and personal attention 









104 S. Detroit St LaGrange, IN USA 46761-1806 
877-499-4407 or 260-499-4407 
www.judithm.com e-mail: info@judithm.com 





VIKING | 


Fashion Fabrics 


Over 4,000 Types Of Buttons 
Wide Variety Of Classes 
Swiss Embroidery 
Natural Fibers 


 Plaz’ Mall, 99S. Elliott Road 


Hill, NC 27514 


ay Cha 
” £ 19-942- 9661 


Irish Waxed Linen Thread 
Supplies for Beading, 
, Basket Weaving & Embellishing 


Royalwood Ltd. - {’ " 
517-Th Woodville Rd. fee f= 
| Mansfield, OH44907 “= 


catalog $2.00 
800-526-1630 
RoyalwoodLtd.com 
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“ULTRASUEDE : 

° ° Hugo's NEW G f AP E 

* 

° By the yard or ; A Mz A 50 Foot Rolls 

. . . . V2", 1", 2, 2-3/8" 

° specialty cut piece ¢ SELF CLING"NO GLUE sii i 

Over 120 Colors . PREVENT oa 
p 5 ue 

eee: THREAD UNRAVELING 

* * 

* * 

. ULTRA STYLE DESIGNS * www.getcreativeshow. com/amazingtape. htm 

s Secure on-line ordering . RETAIL 1 (323) 727-1231 WHOLESALE 

« Wwww.ultrastyledesigns.com ¢ 

813 Moffat Court, Castle Rock, CO 80108 is 

e Toll free: 1-866-733-8949 °° 


aDTIC(N NG 
Free 48 page Catalog 


French Connections 


¢ West African prints, hand-dyed damask, 
mudcioth, African batik panels, & more 
° French toiles, chintz, & provengal fabrics 
www.french-nc.com 
(919) 545-9296 Pittsboro, North Carolina 






www. beaconfabric. com 


Upholstery & Home Dec. Supplies 
Flagcloth/Outdoor Fabrics 
Embellishing/Embroidery Thread 
Scissors, Elastic, Webbing and Zippers 


8331 Epicenter Blvd. 
Lakeland, FL 33809 800-713-8157 





Pa sewing Ry 


301 Hollywood Skirt" 





ake Finest Fabric Store 


(ON HABERMAN 
e88 FABRICS 


















Need a gift for ...for bridal, apparel, & home décor. 
the person who CPi Em tate ot 
O IN2, SWactCnIine, OIEC 
has EVERYTHING? PPns aa) 
www.habermanfabrics.com 











The stylish scissors are spring activated, 
serrated, and ready for action by tailors, artists, 
seamstresses, hobbyists and medical professionals. 
Compact, 7 colors and 5 finishes also available in a necklace. 


Mackin & Company 


(800) 280-7367 www.mackincompany.com | 


905 S. Main St, Royal Oak, MI] 48067 
Phone: 248.541.0010 FREE PARKING! 
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. 


Sadia’s Designs 


Unique Lace and Machine 
Embroidery Designs 


All Sewing Machine Parts, 
Owners Manuals, and Notions 


DISCOUNT SEWING 


1-866-739-4537 
www.sew4less.com 





www.sadiasews.com 


‘ mail@sadiasews.com 
Seeure online Visa/MC and Paypal transactions 


* . 
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Fleece Fabric -Wide Variety 





DARR, Inc. fide Var | 
Sewing wocane that Work Faux Sheepskin Fabric | 
Made in USA / rg NFL, MLB, John Deere, Sports & More 
DARR E-Z Winder \7 ‘Ts Phone: 360-413-1722 


_ www. fabulousfleece. com 


Wind any thread or yarn 
onto spools using your 
4 machine bobbin winder. 


DARR vane M agic ng 


Rotary cut piping seam allowances, 


DARR, Inc. 
{251} 661-SI9L - Fax (251) 665-0072 
http://www.darrsewnotions.com 
info@édarrsewnotions.com 


Patent GT7U416 






EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street « dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 


















Paron Fabrics West/Annex 
Your Source For Designer Discount Fabrics! 


* *k * *& *& & PRESENTS * * * * * * 
NYC’s Smart Online Fabric Source 


MANHATTANFABRICS.COM 
Exclusive Designer Fabrics 


CC ttl IDC NES 
_ GCs COUTURE DESIGNS 





If you sew but do not have the drafting skills send us your 
measurements for a pattern that fits and flatters or join 
us in one of our classes in Ft. Lauderdale. Start wearing 
good looking clothes that look good on you! For more info. 
Please call 954 733 710I or www.cgscouture.com 


a 


AlhveadPRO * 


Finest Belgian Linen 
For Home and Church 
Widths to 120” 


See our product line at: 


www.threadpro.com 
903-887-2322 








| Designer Fe sbrics at Affc ielels Ie Price es 
www.lextilestudioFabrics.com 


UNIQUE 
PATTERNS 


FOR 
& WEARABLE ART} 


& 


For free 32-page catalog, 
email name and address 
to: info@folkwear.com 





‘Wueysfabrics.com 


a fabric boutique 


...for Do-It-Yourself Fashionistas 


knits 
purse findings 


lingerie supplies 
fashion trims 


worldwide shipping from Texas ())972-494-7331 


www.lucysfabrics.com 


STUDY AT HOME 


CERTIFICATE OF PATTERN DRAFTING 
WWW.AOFDESIGN.COM 
1-877-978-9088 


 _ a ro 
Patterns of Timee 

An extensive line of patterns, . 
Cloak clasps, kilt pins, 
penannulars & buttons for 


the period accurate re-enactor 
and costume enthusiast. 


www.patternsoftime.com'? eH 
Patterns from Medieval - 1950's and Retro We 


MY TWIN’ dressforms & 


pantsforms 
Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 


fashiondesign@sasktel.net 








Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 





The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds: PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. Or email text to 
ads@taunton.com The deadline for the April/May 
2006 issue is January 13, 2006. 


BUSINESS OPPORTUNITIES 


ANTIQUE TEXTILE DESIGN BUSINESS FOR 
SALE Work withtop NY/USA designers. Sell an- 
tique textile designs to designers/manufacturers 
for reproduction. Over 6000 swatch inventory. 
Well-respected business with established client 
list. Suitable for home office. Contact Diane at 
740.321.1071/avgy04@yahoo.com. 


$400 WEEKLY ASSEMBLING beaded jewelry/ 
products from home. Rush self-addressed 


stamped envelope: Home Assembly--TH, Box 216, 


New Britain, CT 06050-0216. 


$$$ ENJOY SEWING? Work from home making 
our adorable baby bibs. Paid weekly. For infor- 
mation send SASE to: Stuff-4-Kids PO Box 1060, 
El Toro, CA 92609. 





www.mytwindressforms.com ¢ 1-866-4MYTWIN _ 

















Sewing Machines rons 
Cutting Machines Needles 


f™N 
Atlas Levy Parts & Suppties Attachments 


Everything For The Garment industry Nroce Forms Presser Feet 
www.atlaslevy.com paper Cutting Mats 


Scissors Rulers 


109 W 8th St Los Angeles, CA 90014 1-800-216-9128 


Create custom patterns with your own computer! 


@Free trouser pattern 
@Free 30 day trial software 


http://www.patternmakerusa.com 
pmaker@eskimo.com@425-644-8161 


Textiles You Feel 
Good Abani 


Certified Organic 
Cotton Fabrics and Notions 
www.pmorganics.com 


SAF-T-POCKETS PATTERNS 


“Getting to the Point 
Jacket” 


Our patterns focus on a safe way 
to dress with comfort and style 


All Sizes Included 
$14.00 Each (tt 
US Funds, Visa & MC #2006 
503-761-G460 
www. SAF-T-POCKETS.com | 





FABRICS 


LYCRAS*NOTIONS*LACES*PATTERNS* 
Fabrics and patterns for swimsuits, lingerie, 
skating, drill team and dance costumes. A fan- 
tastic selection of lycras, powernets, glistenets, 
tricots, lingerie laces, notions, underwires, bra 
cups, etc. Quantity discounts available. Catalog- 
-$3.00. Color swatches--$2.00. FABRIC DEPOT, 
P.O. Box 411, Garwood, TX 77442-0411. Phone or 
Fax (979) 758-3100. www.FabricDepotCo.com 


ULTRASUEDE® $29.97 - $39.97 YD., 100 Swatches, 
$15.00. Many other fabrics! Field’s Fabrics, 1695-44th, 
Grand Rapids, MI 49508-5001. 1-800-67ULTRA. 

www fieldsfabrics.com 


ACCESSORIES / MISCELLANEOUS 


DESIGNER GLASS BUTTONS! Unique, elegant 
~ for clothing, handbags, jewelry and crafts. Terrie 
Voigt Studio www.tvsglass.com 
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STU TS sBY DONAVAN K. BURKERT-KERR 


A Thimble in Time 





y first thimble sits 

in a basket next 

to my sewing 
machine. It still has a care- 
fully applied label around 
its silver belly that reads 
“Burkert—Period 4.” 
Thimbles were required 
for seventh-grade home 
economics. It has never 
been used. 

I wore my best dress the 
first day of class. It was blue- 
ribbon-at-the-fair perfect, 
carefully and tastefully 
accessorized by the chip on 
my shoulder. I was 12. I had 
been sewing since I was six. 
I knew the tricks, and I knew 
I didn't need a thimble. 

I did learn things that 
year: how to draft a combo 
armhole/neckline facing, 
how to ease a circle skirt 
into a hand-rolled hem, and 
how to keep my work area 
tidy. But I did not learn how 
to use that thimble. 

Through the 1960s, I sewed the minidresses that were on the 
cutting edge of fashion. I pieced a “Grandmother's Flower Gar- 
den’ quilt from my scraps. I never used a thimble. 

In the ’70s, I attended college wearing tie-dye tunics, peasant 
skirts, and halter tops. Pillows of hand-woven fabric grew under 
my needle, and I never used a thimble. 

I made my own wedding dress in 1980. I quilted for our first 
child and hand-stitched a baptismal gown for our second— 
all without a thimble. 

In 1988, I joined a quilt guild. I watched women, who had been 
quilting before I was born, create tiny, sure stitches by flicking 
their needles in and out. They were all wearing thimbles. 

The chip started slipping, and I brought my thimble to the 
next class. The ladies roared with laughter at my seventh-grade 
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thimble, which sat like a 
tiny hat on the end of my 
finger. “When did you get 
that?” they said. “When you 
were three?” Bristling a 
little, I told them that this 
is the way it has always fit. 
“But it doesn’t,” one said 
witha smile. “The tip of your 
finger should touch the top 
on the inside.” 

“It is a shield, not an 
extension, laughed another. 
Many thimbles were passed 
forward, and a size 11 was 
finally judged a perfect fit. 

I stitched. It wasn't 
easy. Learning to put that 
thimble-clad middle finger 
on the needle’s end and rock 
it in and out of the fabric 
took practice and persever- 
ance. But my stitches were, 
in fact, smaller and more 
even. The speed would come 
with time. 

Now | have five thimbles. 
Four of them fit: one on cold 
mornings when my fingers are small, one when I am hot, one 
that I use nearly every day, and one that I carry in my wallet in 
case I need to sew far from home. And sitting there beside my 
machine, as a tiny reminder that there is always more to learn, 
is the tiny seventh-grade thimble. 

These days, I put on a thimble every time I sew, and my 
needle flashes through the fabric, two or three stitches at a 
time. Once in a while, as I bend to write a check at the grocery 
store and notice a glint of silver still on the end of my finger, 

I laugh and sneak a peek at my shoulder. Sure enough, the 
chip is gone. LX 


Donavan K. Burkert-Kerr—and all her thimbles—sew in 
Portland, Oregon. 


ilustration: MacKenzie Haley 





Introducing the NEW artista 630E, 640E & 730E. 





They’re bold. They’re beautiful. They’re new. And they'll help your creativity take flight like never before. 
Introducing the latest artista sewing and embroidery systems, incorporating the revolutionary and patented” 
Bernina Stitch Regulator and Editor Lite Embroidery software. Discover them today at your Bernina Dealer. 


Or visit www.berninausa.com and register to receive a free instructional CD. 


* US Patent 6,883,446. Standard on 730E, ©2006 Bernina of America 
READER SERVICE NO. 161 
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FINE FABRICS 


Linen may be the oldest fiber 


used by man. Strong and 
durable, it’s made from the 
humble flax plant, and pieces 
of linen have been found in 
Egyptian tombs dating back 
6,000 years. In fact, open- 
weave, netlike versions, similar 
to the gauzeat left, is some- 
times called “mummy cloth.” 

For centuries, the climate and 
landscape of the Flanders and 
Lys regions of Belgium have pro- 
duced some of the finest linens. 
In June, the flax plant ripens to 
a golden hue—samples of flax 
straw are included at left— 
followed by dainty blossoms 
of violet, blue, and white. Each 
plant blooms for only one day, 
so you need to be in the right 
place at the right time to catch 
the colorful display. 

Even delicate linens like the 
gauze pictured here are work- 
horses—the cloth is two to 
three times stronger than 
cotton. Linen also launders 
beautifully, can absorb 20 per- 
cent of its weight in moisture 
before it feels damp, and has 
the added benefits of being 
nonallergenic, antistatic, and 
antibacterial. And because flax 
requires little water, fertilizer, 
and pesticide—and every part 
of the plant is used, down to 
its seeds—linen is considered a 
most ecologically friendly fabric. 

—Jennifer Sauer, 
Associate Editor 


For buying information, 
see Notions on p. 16. 


Photo: Scott Phillips 











